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President’s Message 
Dear Participants, 

The new year 2017 rings 
in hosting the 
International Conference 
on Mirza Ghalib, today 
in Kolkata. What could 
be a better beginning of a 
new year than this! 
Kolkata is one of the 
cultural capitals of the 
Indian sub-continent. 
Presence of Mirza 
Ghalib, Tagore and Qazi 
Nazrul Islam here has an 
added importance to the 
Metropolis and created a 
larger cultural space in our living memories. 

There are a few centres of Persian learning in the city: Calcutta 
University, Maulana Azad College, Khidrpur College, Lady 
Brabourne College, Madrasa Aalia, etc. where Persian studies is 
confined to the three R’s only. The youth of today should be taught 
and trained beyond that and enabled to trace the foot prints of Mirza 
Ghalib in the city of joy and preserve the Indo-Persian heritage of 
Kolkata. They must be encouraged to emulate the lives and works of 
Sri William Jones, Dr M. Hidayat Husain, Dr Suniti Kumar 
Chatterjee, M. Mahfuzul Haq and Makhan Lal Roy Choudhry and 
create a rich cultural space in the city where it is alarmingly 
shrinking day by day. The tablet at the Town Hall and the tombs in 
St. John’s Church, Kolkata all attest to the strong bond between the 
city and Persian language and Literature. The poetic voice of Ghalib 
is indeed relevant for all and sundry today.  

   
است گام نیم کاشان به تا کاشی ز      است    تمام خود نفس به گر جنونت  

ا ر جهت شش این بگرد گردم سرت             را معرفت طریق کف از مده  
 )چراغ دیر(                   

Kolkata           
  
4th January 2017                                                    Dr Syed Akhtar Husain 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Ambassador of India 

Tehran  

Tel:  +98 21 88744949 

Fax: +98 21 887755973 

Email: amb.tehran@mea.gov.in 

 

 

 

MESSAGE 

 

I am happy to note that Institute of Indo-Persian Studies has been promoting 

Indo-Persian cultural activities in different parts of India. 

 

I am informed that it hosted symposia on Abdur Rahman Jami in 2014. Sadegh 

Hedayat in 2015 and Buf-i-Kur in 2016. In January 2017, the institute in 

collaboration with Asiatic Society, Kolkata will host an International 

Conference on Mirza Ghalib. 

 

The activities undertaken by the institute promote India’s syncretic culture 

which has been and remains a source of strength for our country. 

 

I wish the institute all the best in its literary endeavors. 

 

 

 

 

(Saurabh Kumar)   
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A tribute to Mirza Ghalib, sketched by Professor Isha Mahammad, President, The 

Asiatic Society, Kolkata 
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Theme of the Conference 

 

Mirza Ghalib was a prominent Indo Persian poet who was born on 27
th

 December 1797 in 

Agra, India. He emerged as a towering personality of India who mesmerized the literary 

world with his poetry. He visited Kolkata in 1828 in connection with his pension case and 

remained in this city for two years. During his stay in Kolkata he raised a storm in the 

literary gatherings of Kolkata where he questioned the authority of great poet of his time 

who was Qatil. It is in the fitness of things to celebrate the 220
th

 Anniversary Year of 

Mirza Ghalib in the city of Kolkata and regard him as a Pillar of Indo Persian Society. 

He was a bilingual poet of Urdu and Persian, who commemorated his association with the 

great metropolis in his poetry and letters all through his life. 

 

The poetry of Ghalib is a precious gem of Indo Persian literature which has glaring social 

dimensions and it portrays the Indo-Persian societies with all its hues and colours and 

sights and sounds. The poetry of Ghalib is woven with the social threads of life which 

depicts human sorrows and sufferings in the Indian subcontinent. He (the poet/man) lives 

like a social being in the dark recess of an affluent and cruel society of Mughal and then 

British India where he craved for peace and justice throughout his life. He found the 

British system of justice as crumble some and exasperating. Ghalib explores the Indo- 

Persian society and traces the clergy, the powerful rich, human superstitions, and the 

authorities of state and religion as the roots of all evils and craves for death as the ultimate 

truth that releases man from all his sufferings and bondages. His poetry questions the 

religious superstitions to save mankind from sorrows and sufferings. He further solves the 

jigsaw puzzle of the ideal and the real when he portrays in a series of poetic forms of Indo 

Persian literature, life, times and society in which he lived. He was a prolific writer and 

poet of Persian and Urdu who left behind a huge corpus of poetry and a heap of letters 

which portrayed India and her people and the rich literary legacy of Indo Persian culture. 

 

The Indian and the Persian worlds are best depicted in the works of Mirza Ghalib. He 
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gives nostalgic pictures of Shiraz, Isfahan and Kashan on the one hand and Delhi, Banaras 

and Kolkata on the another. He acknowledges the contributions of Persian poets namely 

Khaqani, Saadi and Hafiz to the development of literature in India but at the same time he 

takes great pride in Indian Persian which produced poets like Amir Khusrow and Mirza 

Abdul Qadir Bedil. Ghalib is the towering personality in the annals of Indo Persian 

literature in whose works one can easily notice the various facets of Indian life and 

culture. He is the only poet in our country who commemorates the ancient glory of the 

Parsees and rich literary heritage of Indo-Persian literature. Ghalib boasts of himself as the 

Khaqani and Anwari of India and because of him Delhi is equal to Isfahan and Shiraz. He 

bridges the distance between Kashi and Kashan in his Ode to Benaras and there are many 

literary gems of Ghalib which reinforce the Indo Persian culture in our literature. Thus 

IIPS in collaboration with the Asiatic Society, Kolkata hosts an International Conference 

on Mirza Ghalib: A Pillar of Indo Persian Society on 4
th

 and 5
th
 January 2017 in Kolkata. 
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Wednesday the 4
th

 January 2017 

 
INAUGURATION 

10:00 - 11:00  
Venue:  

Lecture Room No.3, 4
th

 Floor 

Rabindranath Tagore Centre, ICCR, 

9, Ho Chi Minh Sarani, Kolkata 

  

 

 

 

Opening Song: Recitation from the Gitanjali in Persian and Bengali 

   By Nahid Morshedlou and Ahmed Hussain Barbhuiya 

 

Welcome Address: Dr Satyabrata Chakrabarti 
   General Secretary, The Asiatic Society 

 

Inaugural Address: Shri Sitaram Sharma  
Former Chairman, Maulana Abul Kalam Azad Institute of Asian Studies, Kolkata  

 

Introducing the theme of Conference: Dr Syed Akhtar Husain  
    President, IIPS 

 

Address by the Guest of Honour: Shri Pankaj Rag 

 IAS, Joint Secretary, Ministry of Culture, Govt. of India 

 

Key-note Address: Professor Ahmad Karimi Hakkak 

   Professor of Persian Language, Literature and Culture,  

University of Maryland, USA 

 

Presidential Address: Professor Isha Mahammad 

     President, The Asiatic Society 

 

Vote of Thanks: Dr. Sujit Kumar Das 

    Treasurer, The Asiatic Society 

 

 

 

 

Tea- 11:00 - 11:30  
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Academic Sessions 

Venue:  

Lecture Room No. 3. 4
th

 Floor 

Rabindranath Tagore Centre, ICCR, 

9, Ho Chi Minh Sarani, Kolkata 

 

1
st
 Academic Session 11:30 – 13:00 

 

 

Chair- Dr  S. Taqi Abedi & Dr M. Firoze 

 

 Pardis Minuchehr, George Washington University, USA  

The Persian Poetics of Creation in India: Mirza Ghalib's Irfan 

 

 Abhay Kumar Singh, MJP Rohilkhand University, India  

Ghalib's Legacy: Tufta and Farogh 

 

 Pinky Isha, Calcutta Girls’ College, India  
Ghalib’s Ghazals and their inter-textuality and transformations within the Persian Poetic 

Tradition: An overview 

 

 Nahid Morshedlou, Ministry of Education, Iran 

Mirza Ghalib and his interaction with Allama Iqbal 

 Arshadul Quadri, Lucknow University, India 

 Exploring Poetic Elements in the Persian Letters of Ghalib 

 

 

Lunch- 13:00 - 14:30  
 

2
nd

Academic Session 15:00 - 17:00  

Chair- Prof. Ahmad Karimi Hakkak & Dr. Kingshuk Chatterjee 

 S. Taqi Abedi, Eminent Scholar, Canada 

Ghalib: The Pioneer of Modernity in the Indo Persian Literature  

 

 Uttara Chakraborty, Presidency University, India 

Ghalib in Calcutta 

 

 Mahmood Alam, English and Foreign Language University, India 

Mirza Ghalib: A Poet of Intellect 

 

 Parminder S. Bhogal, Punjab University, India 

Knowing Mirza Ghalib & his times through his Dastanbu   

 

 Mandana Mangali, Islamic Azad University, Iran 

Defamiliarization in the Poetry of Ghalib of Delhi 
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Thursday 5
th

 January 2017 

Venue: 

Vidyasagar Hall 

The Asiatic Society 

1, Park Street, Kolkata 

 

3
rd

 Academic Session 10:00 - 11:00  

Chair: Dr Tanvir Ahmad, Dr Matthew Miller & Dr Jahan Ara 

 Muzaffar Alam, English and Foreign Language University, India 

Reception of Ghalib in the Contemporary Arab world 

 

   Shafaq Matloob, Jawaharlal Nehru University, India 

    Cheragh-i-Dair: A Universal Message of Ghalib 

 

  Sameeuddin, MJP Rohilkhand University, India 

Impact of Hafiz on Mirza Ghalib 

 

  Priyanka Bhattacharyya, Jawaharlal Nehru University, India 

Mirza Ghalib As Represented in Indian Popular Culture 

 

  Abid Hossain, Calcutta Madrasah, India   
Influence of Mirza Ghalib on Syed  Raza Ali Wahshat Kalkatvi 

 

Tea- 11:00 – 11:30 

 

4
th

 Academic Session 11:30 - 13:00  

Chair: Prof. Khwaja Ekramuddin, Dr. GholamSarwar,  Professor Isharat Ali Molla &  

Professor Chander Shekhar 

 

 Nadeem Akhtar, Jawaharlal Nehru University, India 

Common Elements in Ghalib and Hedayat 

 

 

 Golam Moinuddin, Hyderabad Central University, India  

Symbiotic relation of Ghalib and Iqbal 

 

 Md Abul Kalam Sarker, University of Dhaka, Bangladesh  
Ghalib Studies in Bangladesh 

 

 Syed Md Iqbal Shah Alquadri, Maulana Azad Govt. College, India    
Concept of Sufism in the poetry of Ghalib 

 

 Ahmed Hussain Barbhuiya, & Rezwanul Hoque Khan, S.S College, Hailakandi, India 

Ghalib and Hazin with Reference to Sabk e Hindi 

 

Lunch- 13:00 - 14:30  
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5
th

 Academic Session 15:00 - 16:00  

 

Chair- Dr Arshadul Quadri, Dr Mansoor Alam & Dr Pardis Minuchehr 

 Syed Akhtar Husain, Jawaharlal Nehru University, India 

Writing Must Not Be Less Than Speaking - Thus Spake Ghalib 

 

 Kingshuk Chatterjee, Calcutta University, India 
Aakhir Is Dard Ki Dawa Kya Hai?Mirza Ghalib and his Dilli after 1857 

 

 Md. Attaullah, University of Rajshahi, Bangladesh   

Social themes in the Persian poetry of Mirza Ghalib 

 

 Dipanwita Donde, Jawaharlal Nehru University, India 

Muraqqa e Chugtai: An illustrated Manuscript of the Diwani e Ghalib 

 

 Swananda Pathak, Jawaharlal Nehru Medical College, India 

Sufi motifs in the works and life of Ghalib 

 

 Asieh Zabihnia Emran, University of Pyam-e-Nur, Iran 

An Analysis of the Similarity between the Baroque School and the Ghazals of Mirza Ghalib 

 

 

 

 

Valedictory 
16:00 – 17:00 

 
Venue:  

Vidyasagar Hall 

The Asiatic Society 

1, Park Street, Kolkata 

 

Chief Guest : Ms. Kamna Prasad, Founder: Jashn e Bahar Trust, New Delhi 

 

Remarks of participants: Abul Kalam Sarkar, Gholam Sarwar, Pardis Minuchehr, Pinky 

Isha, Ahmad Karimi Hakkak 

 

Chair: Professor Subhas Ranjan Chakraborty, Vice President, The Asiatic Society 

 

Vote of thanks: Dr Mahmood Alam, General Secretary, IIPS 
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 Abhay Kumar Singh is a Professor of Ancient History and Culture, 

holds a Ph.D. degree in Ancient History and Culture from (now MJP) Rohilkhand 

University, Bareilly. He also studied in the University of Patras, Patras (Greece) for a 

course in Greek Language and Civilisation.  Dr. Abhay Kumar Singh is Dean, Faculty of 

Humanities and Social Sciences; Centre Coordinator, Indo-Iranian Studies Centre, MJP 

Rohilkhand University, Bareilly. Project Coordinator for the Centre of Excellence Award for Panchala 

Museum Development; and former Head of the Department of Ancient History and Culture. He also 

served the North Eastern Hill University (NEHU), Shillong as Professor of Ancient History. He has to his 

credit more than 40 research publications including 1 authored and 9 co-edited books. He was awarded 

the World Prize for the Book of the Year of the Islamic Republic of Iran, 2006 from the President of Iran, 

and was again felicitated with a Citation Plaque by the Vice President of Iran in May 2008. He has 

participated in 14 International and 30 National Conferences and Seminars.   He is an elected Fellow of 

the Royal Numismatic Society, (British Museum, London), Secretary of the Forum for Indo-Iranian 

Studies (FIIRST), holds the Life-Membership(s) of the Indian Society for Greek and Roman 

Studies (ISGARS),Uttar Pradesh History Congress (UPHC), North Eastern India Historians Association 

(NEIHA) and Numismatic Society of India (NSI). Dr. Singh specialises in the Ancient Indian contacts 

with the Persians, Bactrians and Indo Greeks. 

 

Ghalib's Legacy: Tufta and Farogh 

The role of Mirza Ghalib as a pillar of Indo-Persian poetry can be well appreciated by the fact that many 

scholars of the Kayastha Hindu community saw a mentor in him and emulated his poetic tradition. His 

favourite disciple Tufta continued the tradition in training Badri Krishna 'Farogh' who was a multi faceted 

genius and follower of Ghalib. We have many more luminaries in Indo-Persian poetry who un-hesitantly 

owed to MirzaGhalib. Hence, Ghalib is not only a poetic genius but a harmonising factor in Indian 

talented society. 

 

 

Ahmad Karimi Hakkak has been Professor of Persian language 

and literature and Iranian culture and civilization at the University of Maryland, 

USA. He has studied in Iran and the United States, receiving his Ph.D. in 

Comparative Literature from Rutgers University in 1979, and has taught English and 

Comparative Literature and Translation Studies, as well as Classical and Modern 

Persian Literature at the University of Tehran, Rutgers University, Columbia University, and the 

University of Texas. Professor Karimi-Hakkak is the author of 19 books and over 100 major scholarly 

articles. He has contributed articles on Iran and Persian literature to many reference works, including The 

Encyclopedia Britannica, The Encyclopaedia Iranica, and The Encyclopedia of Translation Studies. His 

works have been translated into French, Dutch, Spanish, Russian, Greek, Arabic, Japanese, and Persian. 

He has won numerous awards and honors, and has served as President of the International Society for 

Iranian Studies and several other professional academic organizations.  

Professor Hakkak has been invited to deliver keynote address at the conference. 
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In Search of Mirza Ghalib’s Precise Place in the History of Indo-Persian 
Poetry 

  

 Mirza Ghalib is, of course, a pillar of Indo-Persian poetry but that is not all. He is no doubt a most 

important Indian poet writing in both Persian and Urdu languages in the nineteenth century but that is not 

all that he is either. Ghalib is, above all, a seminal personage among poets who have divans in more than 

one language. We can call him a bilingual poet, but only if we do not restrict the meaning of the phrase 

“bilingual poet” to those who occasionally dabble in a second language.  But Ghalib is more, far more.  

He is, after all, a poet who loved the Persian language and the global heritage of Persian poetry, both in 

India and elsewhere, but felt it a historical obligation to write in the Urdu language as well, perhaps to 

enhance the chances for its poetic vitality and viability. As such, we can describe him, as critics have over 

the past two centuries, as a universal man who, relying on his tremendous acumen as well as on the 

impressive poetic genius that we know was his, as well as a poet who mastered in his youth the art of 

poetry in a language that he had not been born into, who became a poet of lively imagination and wide 

learning, and who could describe subtle ideas in more than one idiom.  Above all, though, he was, at least 

in my estimation, a citizen of India in all its explicit and implicit meanings, and all we need to do to see 

and sense this aspect of Ghalib’s mind and heart is to historicize him.  That is, at least, how I would like 

to have us conceptualize Mirza Ghalib for our purposes, at least in the here and now that makes this 

gathering not only possible but also quite timely in a historical sense.  

 
 

Abid Hossain, Assistant Master in Persian, Anglo Persian Department, 

Calcutta Madrasah and a guest faculty in the Department of Arabic and Persian, 

University of Calcutta is a scholar of Persian. He is having Master Degree and Ph. D 

from Calcutta University and completed Modern Persian Language and Literature Course 

from Tehran, Iran in the Year 1997. Dr. Hossain has attended several national and 

international seminars, conferences and refresher courses in India and Iran and presented 

papers on various topics. Amozish-i-farsi-e- emruz and Seh Numayish-nameh are the books compiled by 

him. 

Influence of Mirza Ghalib on Syed Raza Ali Wahshat Kalkatvi 

Ghalib started composing verses at an early age and within a short span of time his fame travelled far and 

wide. He had great command over the art of Urdu and Persian literature specially poetry. He has been 

conferred upon the title of Najamuddaula, Dabirul Mulk, Nizam Jung by Bahadur Shah Zafar, the last 

Mughul Emperor. Although Ghalib has not acquired any formal education from any educational 

institution, in spite of that he had great command over the language and literature. He had to his credit a 

number of works both in Persian and Urdu. Mirza Ghalib who adorned the court of Bahadur Shah zafar 

for three years or so was declared the greatest Urdu poet after Sepoy Mutiny 1857. He was the one who 

resurrected the chaste traditions of Indo- Persian poetry.  Ghalib’s style of poetry was admired and 

followed by innumerable poets but the most prominent among them was Maulvi Syed Raza Ali Wahshat 

Kalkatvi who called himself Ghalib-e-Dauraan or Ghalib-e-Saani. The said claim of Wahshat was 
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acknowledged by eminent literary personalities like Shibli Naumani, Dr. Iqbal, Maulana Hali, and others. 

In this paper an attempt has been made to highlight the topic under discussion. 

 

Ahmed Hussain Barbhuiya is currently working as Assistant 

Professor in the Department of Persian, S.S. College, Hailakandi, Assam. He received 

his M.Phil degree from Jawaharlal Nehru University and submitted his Ph.D thesis to 

the same university for award. 

 

A.A.M. Rezwanul Hoque Khan is currently working as 

Assistant Professor in the Department of Persian, S.S. College, Hailakandi, Assam. He 

received his B.A; M.A; and Ph.D degrees from Aligarh Muslim University. 

 

Ghalib and Hazin with Reference to Sabk e Hindi 

Ghalib and Hazin are two renowned icons of Indo-Persian literature and culture. Their words of poetry 

inspire human souls to work for the betterment of society. Both of them were living in the period when 

Sabk e Hindi not only in India but also in Iran was in high esteem. Both of them maintained all the 

features of Sabk e Hindi in their writings. In this present discussion, some glimpses from their lives with 

writings are discussed following a comparative discussion on their literary activities where the 

similarities in their ideologies and writings are found. Lastly we conclude this paper on the note that 

Ghalib is the predecessor of Hazin in the field of Sabk e Hindi. 

 

Asieh Zabihnia Emran has doctorate in Persian literature from the 

University of Tehran. She is presently working as Associate Professor in the University 

of Pyam-e Nur, Yazd, Iran. She has more than 15 books and several research articles to 

her credit. Dr. Zabinia has participated in several national and international 

conferences in Iran and abroad. Her contribution to the Persian language, literature and 

humanities has won her many awards at national level. She has guided more than fifty 

scholars in post-graduation studies. 

 

An Analysis of the Similarity between the Baroque School and the Ghazals of 
Mirza Ghalib 

 
The term Baroque, derived from the word Barrubco or Barroca, is originally an aesthetic way of 

presentation characterized by ambiguity and peculiarity. It is always in disunity with the classical school. 

The origin of Indian style in Persian literature is closely associated with the Baroque School. Ghazal, the 
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most prevalent form in Baroque School, is also a popular form in Indian Style of Persian literature. The 

Baroque School also forms the majority of the Persian verses of Ghalib. “Transformation and action” are 

the other characteristics of Baroque School which discusses the dynamics of phenomenon. This 

phenomenon apparently does not have stability but negates one another and change form. Similarly this 

school relies on physical beauty and does not consider blemishes of the beloved as a blot rather it is 

construed as a culmination of poetry and the poets extol the beauty of the beloved. The followers of this 

school distanced away from platonic love and sought refuge in the physical form of love.  Varied opinion 

of a poet regarding nature is another feature of this school. The poets of this school tried to embellish the 

structure of their poetry and made use of beautiful words. Moreover, non-imitation and non-repetition, 

metaphysical problems, thoughts of death, breaking away from the norm, freedom of expression, 

ambiguous expressionism, paradox and the fight against social ills are some of the features of Baroque 

School which is very much evident in the poetry of Ghalib. An analysis of the similarity between the 

Baroque School and the ghazals of Mirza Ghalib shall be dealt with in the present paper.  

 

Dipanwita Donde is a 2014–16 Sylff fellow and is in the final semester of 

her PhD program, specializing in Mughal Art at Jawaharlal Nehru University in India. 

Donde recently spent a total of three months (October–December 2015 and March–April 

2016) as subject expert and art historical researcher for an exhibition of Indian miniature 

paintings at Staatliche Kunstsammlungen Dresden, Germany. She has delivered several 

lectures and participated in seminars and conferences, including at Kupferstich-Kabinett, 

Dresden; York University, Toronto (on Skype); the Indian Institute of Indo-Persian Studies, Mumbai; and 

the International Conference on Greek Studies at Jawaharlal Nehru University, New Delhi. She has 

contributed her writings as special writer and subject expert to “The Body Ideal: Heroic” in The Body in 

Indian Art and Thought, Ministry of Culture-ICCR, Europalia 2013, pp. 225–247. 

Muraqqa i Chugtai: An illustrated Manuscript of the Diwani e Ghalib 
 

Published in 1928, the renowned Muraqqa-i Chugtai is an illustrated volume of the Urdu poetry (diwan) 

of the poet Mirza Ghalib (1797–1869). The volume, with an English foreword by the poet Iqbal, 

containing the entire diwan with thirty full-page illustrations was painted, produced and published by 

Abdur Rahman Chugtai (1897–1975), a modernist artist, working in Lahore. Chugtai’s illustrated 

Muraqqa represents the complex interaction between the growth and efflorescence of Urdu literature and 

the reception of Persian and Mughal paintings in the first quarter of the twentieth century in India. In this 

paper, I shall briefly trace the celebration of medieval Persian poets and their works in illustrated 

manuscripts patronized by the rulers of the Timurid, Safavid and Mughal dynasties. The rulers of central 

Asian dynasties valued Persian classics and had several manuscripts copied and illustrated with stunning 

illustrations during their reigns. Kamal-ud Din Bihzad (1450-1535), an artist working during the reign of 

sultan Husain Bayqara (r.1469-1506), set a new standard by introducing portraiture and adding 

humanistic qualities depicted upon the personae of chief protagonists as well as the peripheral figures 

from renowned Persian classics written by eminent Persian poets. Citing the tradition of illustrated 

Persian classics and following in the footsteps of the famous Bihzad, Chugtai’s Muraqqa is an attempt to 

fill a gap in the non-production of illustrated manuscripts, experienced as a result of the decline of the 

https://www.facebook.com/skd.museum/
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Mughal era and the subsequent loss of imperial patronage for the arts of the book. Therefore, I argue that 

the Muraqqa-i Chugtai is a modern artist’s expression of Mughal nostalgia and his identification with an 

earlier Persianate culture.  

Golam Moinuddin was a research scholar at the Centre of Persian and 

Central Asian Studies, Jawaharlal Nehru University, New Delhi. He has completed his 

M.A, M. Phil. and Ph.D. from the same Centre. He has worked on “Symbolism in Asrar-

i-Khudi” for his M.Phil. dissertation and on “Decoding the Secrets of Khudi and Bekhudi 

of Muhammad Iqbal” for his Ph.D. thesis. He has attended a refresher course of Persian 

language and literature in the University of Shiraz, Iran in 2011. He has presented papers 

in conferences and seminars in India and abroad. He has presented a paper on “The Poetry of Iqbal: A 

Swansong of Indo-Persian Literature” in the 10
th

 Biennial Iranian Studies Conference, organized by the 

International Society for Iranian Studies, held in Montreal, Canada in 2014. He has presented a paper on 

“Iqbal an exponent of Rumi in the Indian sub-continent” in the 7
th

 Biennial Convention of the 

Association for the Study of Persianate Societies, hosted by Association for the Study of Persianate 

Societies, held in Istanbul, Turkey in 2015. He has presented a paper one “Blind Owl in South Asia; in the 

International Conference on ‘The Blind Owl: Hooting for 80 Years’  hosted by Institute of Indo-Persian 

Studies and India International Centre- Asia Project at India International Centre, New Delhi, 17-18 

February 2016. He has recently presented a paper on “Poet Begets Poet: Ghalib and Iqbal A Case in 

Point; in the 11
th

 Biennial Iranian Studies Conference, organized by the International Society for Iranian 

Studies, held in Vienna, Austria, 2-5 August, 2016. At present he is a visiting faculty of Persian in the 

Centre for Study of Foreign Languages, School of Humanities in University of Hyderabad since January, 

2015 till date. 

Symbiotic Relation of Ghalib and Iqbal 

In India, where Iqbal emerged as one of the important philosopher-poets, who with his lofty ideas of 

Khudi and Bekhudi (Self and Selflessness) had given a new dimension to Indo-Persian literature. On  one 

hand where the philosophy of Iqbal is very much borrowed from the Masnavi of Rumi but the role of 

Mirza Ghalib in shaping the ideas of Iqbal on the other hand cannot be neglected. When Ghalib criticized 

the editing of Ain-i-Akbari by Syed Ahmad Khan for being an old and useless testament for the people 

and society, Iqbal also appeared in a similar fashion for rejecting the useless old law of the society. The 

detailed study of Ghalib and Iqbal proves that Iqbal’s style of writing is very much influenced by Ghalib 

and Ghalib played an important role in begetting the ideas to Iqbal. 

Kamna Prasad is an Urdu activist and a multi-faceted media personality. 

For nearly three decades, she has dedicated herself to the promotion of Urdu and 

India’s composite cultural heritage; and nurturing the values of tolerance and amity. 

Founder of the Jashn e Bahar Trust, she is the force behind a host of literary activities 

in India. She has recently produced the 13 episode teleseries ‘Dastan e Urdu’. She is 

the coordinator for Poetry Reading Evening and curator for the exhibition ‘The Confluence-A visual 

history of Indo-Persian arts and literature’ that was the part of the recent India festival in Tehran, Iran. 

She is the chief guest at the valedictory session in the present conference. 
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Khwaja Md. Ekramuddin is a Professor in the Centre of Indian 

Languages, School of Language, Literature and Culture Studies, Jawaharlal Nehru 

University, New Delhi,. He is author 17 books and recipient of several national and 

international awards. He served National Council for Promotion of Urdu Language, 

Ministry of HRD Govt. of India as director for three years. As Director (4
th

 April 2012 till 

3
rd

 June 2015), National Council for Promotion of Urdu Language,(NCPUL) Ministry of 

HRD, Govt. of India New Delhi, initiated steps to make Urdu compatible with modern technology and to 

protect, preserve and promote Urdu through modern technological means. Now he has initiated to 

promote Urdu through online learning, his website: www.onlineurdulearning.com has earning popularity 

worldwide. 
 
 
 

Kingshuk Chatterjee is an Associate Professor in the Department of 

History, Calcutta University and is an adjunct at the Institute of Foreign Policy Studies, 

Calcutta University.  He holds the position of Deputy Director, Centre for Pakistan and 

West Asian Studies, Calcutta University.  He has previously served as a Founding 

Professor in the Department of History, School of Humanities and Social Sciences at Shiv 

Nadar University and as Fellow at the Maulana Abul Kalam Azad Institute of Asian 

Studies.  He has also served as a Fulbright Scholar-in-Residence at the United States Naval Academy in 

Annapolis, Maryland.  Chatterjee’s area of expertise is in Middle Eastern politics and he specialises in 

Political Islam in the Modern World. He is the author of Ali Shari’ati and the Shaping of Political Islam 

in Iran and A Split in the Middle: the Making of the Political Centre in Iran (1987-2004). He is also the 

editor of titles like India and the Middle East: Problems and Prospects; Pakistan and Afghanistan: the 

(In)Security Factor in India’s Neighbourhood; and Arab Spring: Significance of the New Arab 

Awakening;  The Dilemma of Popular Sovereignty in the Middle East: Power from or to the People?. 

 

Aakhir Is Dard Ki Dawa Kya Hai? Mirza Ghalib and his Dilli after 1857 

Mirza Ghalib lived a fairly long life at a time when Hindustan was going through a major transformation 

– the twilight of the Mughals was fast giving way to the rising sun of the British Raj in the subcontinent.  

Hailing originally from Agra, and having been to Calcutta among other towns, Delhi was the only city 

that Ghalib had made his home.  Having lived almost his entire life in the city at a time when it was in 

virtually terminal decline, Ghalib bore witness to the painful demise of a great urban experiment. In 

particular, the years following the British recovery of Delhi after the great revolt of 1857 proved to be 

harrowing for a sensitive resident of Shahjahanabad.  This essay proposes to reconstruct the vista of 

Shahjahanabad in the last decade of Ghalib’s life, as reflected through the various letters that he wrote 

during these years. 

 

http://www.onlineurdulearning.com/
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Mahmood Alam, recipient of UK-Visiting- Nehru Trust and Charles 

Wallace India Trust fellowships 2015-16 is presently working as Assistant Professor 

of Persian in the Dept. of Asian Languages, School of Arab and Asian Studies, 

English and Foreign Languages University, Hyderabad. He has previously served as 

Documentation and Research Officer (Technical Assistant) in Victoria Memorial Hall 

(Museum) Kolkata. Dr. Alam has obtained his M.A. and M.Phil in Persian from 

Jawaharlal Nehru University and Ph.D. University of Calcutta, Kolkata. He has also reviewed the Persian 

Manuscripts in the collection of Victoria Memorial and prepared the catalogue of Professor Nurul 

Hasan’s (Former Governor of West Bengal) Arabic, Persian and Urdu books in the collection of Raj 

Bhavan, Kolkata. He has several research articles in Persian, English, and Urdu to his credit published in 

the reputed journals in India and abroad. He has also participated in several national and international 

conferences in India, Iran and Turkey. Dr. Alam knows Urdu, Hindi, English, Persian and Bengali. He is 

recipient of Professor Abha Kulsheeshtha ‘Najma’ prize for Arabic, Persian and Iranian section in 46
th

 

All India Oriental Conference, 2012. He is a life member of the Asiatic Society, Kolkata; General 

Secretary of Institute of Indo Persian Studies; member of The Islamic Manuscript Association (TIMA) 

Cambridge, UK, and associated with several academic bodies. Dr. Alam has also attended an intensive 

course on Introduction to Islamic Manuscript Codicology offered by The Islamic Manuscript Association 

(TIMA) in Cambridge in September 2015. Dr. Alam has translated five short stories of Sadeq Hedayat 

into Urdu and published it under the title “Mujassama”. His area of specialization includes Indo-Persian 

Literature and Manuscriptlogy. 

 

Mirza Ghalib: A Poet of Intellect 
 

Mirza Asadullah Khan Ghalib (1796-1869) was a poet and writer of the Mughal era but he lived and 

wrote in the British India too. On one hand he was a product of Mughal society, and was also influenced 

by the British on the other. British was the new pay master of Mirza Ghalib. From 1822 till he breathed 

his last in 1869, he looked to the British Govt. to grant him pension.  

All through his life he persuaded his pension case first in Calcutta and then at Delhi. During his stay in 

Calcutta in 1828-29, he personally witnessed the fabulous change of medieval India into early modern. 

He came in contact with several British secretaries of India in whom he found efficient administrators 

and good human being. Persian letters of Ghalib are full of appreciation for the British. He had all the 

reasons to admire and appreciate the British Raj which was destined to usher in modern life and society 

in the Indian subcontinent. Hence Ghalib felt the impact of change and as such he became not a 

traditional but a modern poet and writer. The genius of Ghalib is more of intellect than of emotion. 

 

Mandana Mangali is Assistant Professor in Islamic Azad University, 

Southern Branch, Tehran, Iran.  She has been awarded Ph.D. degree by Jawaharlal Nehru 

University on her work: A Comparative Study of Literature & Culture at the Courts of the 

Safavids and the Qutb Shahs. Dr. Mangeli also taught in the Centre for Persian and 

Central Asian Studies, JNU as a Guest Faculty between 2010 and 2011. She is also 

associated with various academic and research bodies of the Islamic University in Iran. She has worked 
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on several literary projects such as the literary development in Kerman. The Reconstruction of Religious 

Thought in the Shahnameh of Ferdosi is also one of her important projects. She has participated in 

various national and international conferences in Iran and abroad and has several research publications to 

her credit. Dr. Mangeli’s area of specialization is comparative literature and culture studies.  

Defamiliarization in the Poetry of Ghalib of Delhi 

Defamiliarization collectively applies to that art by which a poet tries to present a text differently in the 

eyes of a reader eventually delaying the process of unearthing the meaning of a particular text. The term 

Defamiliarization was first coined by V. Shklovsky in his article Art as Technique Arts device. But the 

factor leading to Defamiliarization in the poetry of Ghalib is the stitching together of new contents in a 

topic which makes his poetry complex. Generally a poet stitches his poetry with social and nostalgic 

themes. The very stitching together of different themes with internal and external forms, thoughts and 

music give a new dimension to the poetry of Ghalib. Ghalib perceives every one directly and without 

cliché of time; his perception being devoid of individual opinions and without general belief. He 

describes the essentials of perceiving beauty and its existence without any bias and this is 

Defamiliarization in literature. Ghalib, rejecting personal feelings, opens a new outlook free from 

customs and practices before us so as to enable us to look at things with fresh outlook. He terms it as 

negative capability which in fact is Defamiliarization. Defamiliarization in the poetry of Ghalib shall be 

discussed in the proposed paper. 

 

Matthew Thomas Miller, Ph.D. is a Roshan Institute Research Fellow 

and the Associate Director of the Roshan Initiative in Persian Digital Humanities 

(PersDig@UMD) at the University of Maryland, College Park. He also serves as the co-

PI for the multi-institutional Islamicate Texts Initiative (OpenITI) and the Persian 

Manuscript Initiative (PMI). Previously he was a dissertation fellow at Washington 

University in St. Louis (2013-2014), Roshan Cultural Heritage Institute Fellow (2012-

2013), and Mellon Sawyer Graduate Fellow (2011-2012). He is currently is working on a book project, 

entitled "The Poetics Sufi Carnival: The ‘Rogue Lyrics’ (Qalandariyât) of Sanâ’i, ‘Attâr, and ‘Erâqi," and 

a number of articles on the topics of: (1) sexuality and embodiment in the medieval Persian world, and 

(2) computational (“distant reading”) approaches to Persian literature.  

 

Md. Arshadul Quadri is presently Assistant Professor in the 

Department of Persian, University of Lucknow, Uttar Pradesh. He obtained his M.A., 

M.Phil and Ph.D degrees from the Centre of Persian and Central Asian Studies, 

Jawaharlal Nehru University. He has completed Ph.D from the same University on the 

topic entitled “Persian Studies in Calcutta.”He has worked on the Persian letters of 

Ghalib for his M.Phil dissertation. Dr. Quadri has presented several scholarly papers in 

the national and international seminars of India. He has been regularly contributing scholarly papers in 

the reputed journals of India and abroad. Dr. Quadri is a diligent researcher and has a flair for Indo-

Persian literature. He has been actively engaged in organizing seminars, conferences and symposia in his 



 

 31 

department. He presently participated in Iranian Studies Conference in Vienna, Austria from 2-5 August, 

2016 and presented a paper entitled “Reception of India in the works of Sadeq Hedayat.” Dr. Quadri 

knows Urdu, Hindi, English, Persian and Bengali. His area of interest includes Indo-Persian Literature, 

Modern Persian Prose and Translation Studies.  

Exploring Poetic Elements in the Persian Letters of Ghalib 

Altaf Husain Hali, the first biographer of Mirza Ghalib, opines that the Persian prose of Mirza Ghalib 

which is devoid of rhymes and meters may be termed prose only in the Asian context; otherwise, leaving 

aside rhymes and meters, the Persian prose especially Persian letters of Mirza Ghalib are characterized by 

poetic attributes. The reason being Ghalib wrote his Persian letters with utmost care and devotion which 

is evident from his letter to Munshi Naval Kishore. Addressing Munshi Naval Kishore, Ghalib says that 

he has written enough in Persian and since old age has caught up with him, he has chosen an easier way 

to communicate with his dear and near ones and whatever he has to write he writes that in Urdu. He 

further wishes if only one could flaunt his skill in Urdu too! The Persian letters of Ghalib, apart from its 

historical and cultural values, are significant for its poetic elements. Coinage of new words and terms, use 

of similes and metaphors and rhyming sentences make the Persian letters of Ghalib closer to poetry.  

Present paper shall try to explore poetic elements in the Persian letters of Ghalib.  

 

Md. Abul Kalam Sarker is a Professor at the Department of Persian 

Language and Literature in the University of Dhaka, Bangladesh. He started his career 

as a Lecturer of Persian at the Department of Persian and Urdu at the same university in 

2004.  Prior to joining, he received BA (Hons.) in 1999 and MA in 2000 with First Class 

First positions from this department. He was awarded Attorney Alamgir Gold Medal for 

obtaining highest marks in BA (Hons.) in the Faculty of Arts and the Faculty of Social Sciences, and Dr. 

Abeda Hafiz Memorial Gold Medal for obtaining highest marks in the MA. Dr. Sarker completed a 

complementary course of Persian Language and Literature organized by Persian Language Center, Imam 

Khomeini International University, Qazvin, Iran. Previously, he completed Diploma and Higher Diploma 

courses in Persian Language from the Institute of Modern Language, University of Dhaka. He also 

completed Junior and Senior courses in Persian Language from the Iranian Cultural Center, Dhaka, 

Bangladesh. Dr. Sarker received his Ph.D. degree from the University of Dhaka for the thesis on “The 

study of Persian literature through Bengali translation: 1971-2005” in 2011 and the same has been 

published under the title “Bangladeshe Farsi Onobad Sahitya 1971-2005” (Persian literature in 

Translation in Bangladesh by the Asiatic Society of Bangladesh in 2015. He presented research articles in 

several international conferences held in Iran, Turkey, India and Pakistan. He has published 32 research 

articles in different recognized national and international journals in Bengali, Persian, Arabic and Urdu 

languages. His research interests include classical and modern Persian literature, Sufism and literary 

translations. 
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Ghalib Studies in Bangladesh 
 

Persian enjoyed the status of official language of Bangladesh for about six and half centuries. Although 

with the declaration of British rulers Persian ceased to be the official language in Bangladesh from 1836 

onwards, there were many lovers of Persian literature who kept the flame of Persian lightened with their 

valuable works and left something for the later generations to cheer about. Mirza Asadullah Khan Ghalib, 

one of the great Indian poets and writers, has been well received by the Bangladeshi scholars along with 

Ameer Khosrow Dehlavi and Allama Iqbal like other Iranian poets and writers. This can be gauged from 

various research works undertaken on the life and works of Ghalib viz. Research works about Ghalib e.g.  

Mirza Asadullah Khan ghaliber Gazol o Patro Shahittyo: Ekti porjalochona by Mohammad Shahidul 

Islam, Mirza Ghaliber Urdu Kobita: Bishoy Boichitro o shilporup by Md. Alamgir Hossain, Mirza 

Asadullah Khan ghaliber Urdu shahityokormo: Ekti porjalochona by Md. Abdul Bari etc. Translation of 

Ghalib works e.g. Diwan e Ghalib, Ghliber Ghazal, Mirza Ghaliber premer Ghazal, Ridoye Amar Mirza 

Ghalib, Ghaliber Kobita, Mirza Ghalib etc. The research about Life and Works of Ghalib e.g. jomuna 

Nodir Mushaera, Mirza Ghaliber Sheer o Shaeri, Ghaliber ridoy chuye, Ghaliber srity, Dastambu, 

Bangal mein Ghalib Shenasi etc. And Published articles about Ghalib e.g. Khotut e Ghalib mein zerafat 

Negari, Ghalib ki Farsi Shaeri par ek tabsera, Khutut e Ghalib ke Ayene mein athara sao santawa ki 

Jang-e Azadi etc. The writer proposes to introduce and evaluate various works of Ghalib undertaken in 

Bangladesh so that a clear picture of Ghalib Studies in Bangladesh could come to the fore.     

 

   Md. Ataullah is Associate Professor and founder Chairman at the 

Department of Persian Language and Literature in the University of Rajshahi, 

Bangladesh. He started his career as a Lecturer of Persian at the Department of 

Languages at the same university in 2003. Prior to joining, he received B.A (Hons.) in 

1999 and M.A in 2000 with first class from the Department of Persian and Urdu, 

University of Dhaka. Dr. Ataullah completed a complementary course of Persian 

Language and Literature organized by the Persian Language Center, Imam Khomeini International 

University, Qazvin, Iran. Previously, he completed Junior, Senior, Diploma and Higher Diploma courses 

in Modern Persian Language from the Institute of Modern Language, University of Dhaka. Dr. Ataullah 

received his PhD degree from the University of Rajshahi for the thesis on “Nizami Ganzuvi: His Poetic 

Genius and Philosophy of Love” in 2011. He presented research articles in several national and 

international conferences and published a large number of research articles in different recognized 

national and international journals in Bengali and Persian languages. Before this, Dr. Ataullah served as 

the Chairman of the Department of Languages, University of Rajshahi. His research interests include 

classical and modern Persian literature and comparative literary study. 

 

Social Themes in the Persian poetry of Mirza Ghalib 
 

Mirza Asadullah Khan Ghalib, One of the greatest Urdu and Persian poets of the Indo-Pakistani 

subcontinent was born in 1797 at Agra in an aristocratic Muslim family and died in 1869 at Delhi. His 

childhood and early boyhood were past at Agra where he received the classical Mughal education. His 
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life was rather quiet and colorless. Hardly any hints at the grave political events of his time can be found 

in his poetry. Ghalib wrote a large number of Urdu and Persian prose and poetry. His more important 

works are: Urdu Diwan, Persian Kulliyyat, consisting of Qasidas, Ghazals, short Mathnawis, Qita`s, etc. 

Various works in Persian prose included in his Kulliyat-e Nathr, they are: Panj Ahang, a treatise on 

Persian grammar and stylistics, Mihir i nimroz, Dastanbu, Qate i Burhan, a critical work on the famous 

Persian dictionary Burhan-i Qate, further letters, fragments in Persian and Urdu, etc. were repeatedly 

published afterwards. Most notably, he writes several ghazals during his life, which have since been 

interpreted and sung in many different ways by different people. Ghalib, the last great poet of the Mughal 

Era, is considered to be one of the most popular and influential poets of the Persian and Urdu language. 

He was most proud of his poetic achievement. He changed the way India saw classical Urdu and Persian 

poetry in the British colonial rule era and still do. In these days Ghalib remains popular not only in India 

and Pakistan but also he is famous around the world for his outstanding contributions in Persian and Urdu 

literature. This article attempts to describe the Social themes in the Persian poetry of Mirza Ghalib. 

 

Muzaffar Alam is a Professor in the Department of Arab Studies, The 

English & Foreign Languages University, Hyderabad. He has been teaching Arabic 

Language and Literature for the last sixteen years. His area of expertise is modern 

Arabic literature prose & poetry and Translation from Arabic into English and vice 

versa. He has written Three books namely “Contribution of Hindu scholars to the 

promotion of Arabic language in India”, “Islamic Madrasas in India: Prospect and 

Retrospect”, and “Ek Arab ghodsavarika ki Jeevan Katha”( Hindi translation of an Arabic Emirate 

novel). Besides, he has written around 60 articles on various literary issues which have been published in 

reputed research journals in India. Currently he is managing editor of “Seerah Muhammad” an Arabic 

Research journal” published from Hyderabad. Professor Alam has presented papers in around 50 national 

and international conferences. 

Reception of Ghalib in the Contemporary Arab World 

Mirza Asadullah Khan Ghalib, an eminent Perso-Urdu poet in Indian history was not known to the Arabs 

until India’s independence. He was introduced to the Arab elites, first of all, by Dr. Abdul Wahhab 

Azam, an Egyptian poet and diplomat. He translated a few couplets of this great mystic philosophical 

poet. From this great nation of African continent Ghalib’s popularity shifted to Greater Syria by Nauzad 

Ja’adan , a Kurdish Syrian writer from Damascus . He too endeavored in his poetic wisdom by translating 

his few odes into Arabic. This mission was furthered by Nabil Al Hifar, a Syrian critique and playwright 

who not only introduced his poetry but also wrote much about Ghalib’s prosaic style of letter writing. In 

the recent days, Dr. Sameer Abdel Hameed Ibrahim a noted Egyptian Urdu scholar is writing much on 

this legendry poet. And the noted Iraqi poet Dr. Muwayyid Abdus Sattar has termed him   the greatest 

Ghazal poet in the Indian sub-continent. Many more Arab scholars have joined this mission and paying 

heed to the study of Ghalib in the Arab land.   
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 Nadeem Akhtar is a research scholar at the Centre for Persian and 

Central Asian Studies, Jawaharlal Nehru University, New Delhi. He is pursuing his 

Ph.D. from the same centre. He has attended several conferences and published many 

research articles and reports in India and abroad. 

Common Elements in Ghalib and Hedayat 

Ghalib and Hedayat belonged to two diverse worlds but providence had created them in a rather common 

mould. Both hailed from aristocratic families and educated themselves in their societies where they 

experienced life. Ghalib and Hedayat converge on Benaras. Chiragh-i-Dair and Buf-i-Kur both hold 

Benaras and female devotes in a very high esteem. There are multiple images of woman of Benaras in 

Buf-i-Kur and spiritual expression in Chirag-i-Dair. 

 

Nahid Morshedlou is a scholar at the Center of Persian and Central 

Asian Studies, Jawaharlal Nehru University, New Delhi, India. She has completed her 

Masters from Iran. Her thesis in M.A was about Symbolism in Modern Persian 

Poems. She had completed her Master of Philosophy (M.Phil) from Jawaharlal Nehru 

University, New Delhi, India and wrote her dissertation on Mehr-o- Mah of Jamali 

Dehlavi, a comparative study with Mehr-o-Moshtari. Now she has submitted her 

Ph.D. to the same Center and her Ph.D thesis is on: Amir Khusrau, the Father of Indo-Persian Poetry in 

the Indian subcontinent. She has written many research articles like: Morality of King at Taarikh-e- 

Beihaghi, Seven Labours of Rostam, A Comparative Study between Hamlet and Sohrab, Persian Literary 

Trends in all over the World and a comparative study of Haft Wadi(seven stages of Sufi) and Mitra's 

stages which was published in Rahavard Literary Journal of US. She has presented papers at seminars on 

Mehr-o- Mahwa Salaman-o-Absal; A comparative study, The Zafarnama( a message of a Sufi) , Amir 

Khosrau and Rudaki in India and abroad, Urfi Shirazi : The First Follower of Vahshi Bafghi’s Farhad wa 

Shirin, Tree Drops of Blood: A narration of a Trajectory, To Be or Not To Be? A Comparative Study on 

Intellectual Dialogue in Afsaneh of Nima and Buf-e Kur of Hedayat, Letters from a Father to His 

Daughter: It’s Reception in Persian Literature.   

Mirza Ghalib and his interaction with Allama Iqbal 

Mirza Ghalib was one of the most successful Persian poets of India. He did not follow the norms of his 

society and tried to bring a new plan. Allama Iqbal has mentioned him in his great book, Javid Nama. 

The Javid Nama (Book of Eternity) is an imaginary trip of Iqbal with Rumi to the sky. They visit 

different people on their way and talk with them. One of those whom they meet is Mirza Ghalib. Allama 

visits Mirza in the Sphere of Jupiter with the noble spirits of Hallaj and Qurrat al-Ain Tahira who 

disdained to settle down in Paradise. The present paper will discuss about Mirza Ghalib and his 

interaction with Allama Iqbal in Javid Nama.  
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Pankaj Rag Joint Secretary, Ministry of Culture has assumed additional 

charge of Director General, National Archives of India on 14 December, 2015. An IAS 

officer of the 1990 batch bourne on the Madhya Pradesh Cadre, Shri Rag graduated in 

History from St.Stephen’s College, Delhi. Thereafter, he did his M.Phil. in Modern 

Indian History from University of Delhi. Shri Rag has earlier served as Commissioner 

of Archaeology, Archives and Museums, Government of Madhya Pradesh. He has also held the position 

of Director, Film and Television Institute of India, Pune and important positions in Government of 

Madhya Pradesh. A connoisseur of music, Shri Rag has done extensive research in films and culture and 

his book on film music directors from 1931-2005 called Dhuno Ki Yatra is a highly acclaimed book. He 

is a renowned poet in Hindi and his collection of poems Yeh Bhumandal Ki Raat Hai, is the recipient of 

many awards including the prestigious Kedar Samman. He has also authored 1857: The Oral Tradition 

which tries to reconstruct the First War of Independence through folk songs and folk tales. He has also 

authored several books and contributed articles in reputed journals. His other books include Vintage 

Madhya Pradesh, Bhopal 50 years, Master pieces of Madhya Pradesh, Rag Ragini Folio, Raisen Ka 

Puratatv, Rajgarh ka Puratatva, Mandsaur Ka Puratatva, Known & Unknown: an encyclopaedia of 

Monuments of Madhya Pradesh 

Shri Pankaj Rag is the guest of honour at the inaugural session of the conference 

 

Pardis Minuchehr teaches Persian language and literature at George 

Washington University and is the director of the Persian studies program there.  She 

holds a Ph.D. from Columbia University (1998)  and has studied at the University of 

Massachusetts, Amherst, Albert Ludwigs University in Freiburg, Germany and 

Allameh Tabatabaii University in Tehran.  Pardis Minuchehr has taught at several 

universities, including at Biklent University (2000),  University of Pennsylvania 

(2003-2011), and The Free University of Berlin ( 2011), where she was a Fulbright 

fellow.  Her studies on Persian literature, Persian teaching pedagogy and Iran’s constitutional period have 

been previously published in various journals and books. Her current research, the Persian Poetics of 

Creation, examines the aesthetics of creation in Persian literature throughout history.  

 

The Persian Poetics of Creation in India: Mirza Ghalib's Irfan 
 

This presentation examines the Persian poetics of creation in early modern poetry of Mirza Ghalib, and 

elucidates the poetic imagery in his works.  In the course of this research, I contend that the remarkable 

poetic imagery of Mirza Ghalib draws its sources from earlier works of Persian mystical poetry, but 

locates it within his own geographical and historical context.  The Persian poetics of creation, however, is 

itself based on ancient Greek and ancient Persian ideas that influenced medieval 'Irfan.  Thus, this 

presentation attempts to find the links between these ideas in Mirza Ghalib's poetic style, and at the same 

time highlight the Indian poet's intricate poetics.  
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Parminder S. Bhogal an alumnus of the School of International 

Studies, Jawaharlal Nehru University, New Delhi, is currently Associate Professor 

and Head of the PG Department of Political Science, Arya College, Ludhiana ( 

Punjab University Chandigarh). He has a few papers published in International 

Journals, on issues related to South Asia.  He has translated Nelson Mandela’s 

autobiography “LONG WALK TO FREEDOM” in Punjabi “Azadi di Manzil Wal 

Lamma Safar”, published by the Publication Bureau - Punjabi University Patiala (2011). He is currently 

the ‘Director’ Shaheed Bhagat Singh Study Center       (UGC- Epoch making Social thinkers of India) 

and his study/research focus is on political leadership issues. 

 

Knowing Mirza Ghalib & his times through his Dastanbu 

Present day generation ,outside the cultural realm of Persian & Urdu indeed does not know much about 

the great poet Mirza Asadullah Khan ‘Ghalib’ despite the fact that many of his couplets and ghazals are 

quite well known, thanks to the present day entertainment industry. Even lesser known is is the aspect of 

Mirza Ghalib’s literary pursuit in prose. His work “Dastanbu” is one such work in prose. This small book 

was produced under some of the most extra ordinary circumstances which the poet himself happened to 

witness first hand in the very primary theatre of unfolding history of those times. This work of Mirza 

Ghalib though created with a special purpose; it still reveals much about his personality and his times. 

This paper is a modest attempt to dwell upon that. 

 

Pinky Isha is an Assistant Professor of English at Calcutta Girls’ College. 

Kolkata. Her PhD is on Post-war British theatre of the 1970s. She has obtained her 

M.A. degree from the University of Calcutta in 2001, and her M.Phil from Rabindra 

Bharati University in 2003. She has two books to her credit, one titled Caribbean 

Oral poetic Traditions and the Beginnings of Caribbean Literary Consciousness 

(Avantgarde Press, 2012) and the second book titled Harold Pinter’s Plays, An 

Interpretive Approach through Art and Tenets of Psychoanalysis (Platinum Publishers, 2013). She also 

has research papers in several national and international journals of repute and articles as chapters of 

books. Her special areas of interest include transcontinental tribal art, folkloric studies, and New 

Literatures in English. Isha had taught English Language and Literature at the PG and UG levels for three 

years at Aliah University; she was an Assistant Professor and HOD at Jhargram Raj College, Paschim 

Medinipur, West Bengal; besides she also teaches at Indira Gandhi National Open University, Kolkata. 

Ghalib’s Ghazals and their inter-textuality and transformations within 
the Persian Poetic Tradition: An overview 

 

This paper attempts to study Ghalib’s ghazals amidst the Indian tradition of poetry writing titled Sabk-e 

Hendi, a stylistic term to denote the Persian style of poetry that was exported to India during the period of 
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the Delhi Sultanate (1206-1526) by the immensely talented Amir Khosraw  Dehlavi (d. 1325). Many 

Indian poets thereafter came over to India in the conducive socio-political climate and started composing 

poetry in Persian; their fame being no less than their Persian counterparts in other parts of the world. 

Amir Khosraw, Fayzi, Bedil, Ghalib and Iqbal were a few of those enlightened stars who shone ever so 

bright in the constellation of Persian poetic traditions of India. When Persian was replaced by Urdu as the 

official language, the stylistic features that intersected both the languages was made stronger by the 

deployment of Sabk-e Hendi. The Sufi influence on Persian courtly traditions and its ability to transcend 

socio-cultural, aristocratic barriers of language and idiom is also relevant in this context. The lyric style 

of poetry popularly called Sabk-e Eraqi/ Eraqi Style, along with the more poised and languidly abstruse 

imagery of the Indian tradition mixed with the rhythms of early Persian or Khorasani style to create a 

distinguished brand of poetic sensibility. The Indian style of poetry or ghazal blended the many available 

nuances to form a unique subculture of influences that is nonetheless interesting, innovative and 

intriguing. The use of masculine and feminine gendered nouns and their usage varies considerably in 

Persian and later Urdu ghazal meter, but not without a purpose. Ghalib’s ghazals in translation are hereby 

analysed with references and cross references to other literary figures who wrote ghazals in English and 

hence had diversified and emboldened the arena of literary reception and appraisal. This paper looks at 

language, imagery, and the leitmotif behind the intriguing ghazal forms of Ghalib that combine the erotic 

with the mystical, the mundane with the spiritual and the classic with the thriftless in an attempt to show 

the transition in literary tastes and well as in  life itself. 

Priyanka Bhattacharyya, has been a student of Modern High 

School for Girls and is currently pursuing her Masters from Jawaharlal Nehru 

University in modern history. She had obtained her Bachelors degree in History from 

Presidency University in 2015. She has recently published a History text book series 

for classes 3,4 and 5 titled as “Incredible facts of History” published by Prem 

Publication House and edited by Sharmila Mukherjee and Indira Bhattacharyya. And 

her maiden venture at presenting in a seminar happened in March 2016, when she presented a paper on 

Dalit literature in the Young Researcher’s Conference.  

Mirza Ghalib as Represented in Indian Popular Culture 

I propose to base my work on Pawan Kumar Verma’s “Ghalib: The Man, The Times” and contrast his 

representation of Ghalib with that of how Gulzar has represented Ghalib in his 1988 Telefilm production 

on Mirza Ghalib. My work will throw light on Pawan Kumar Verma’s psychoanalytical approach 

towards Ghalib’s life and how changing circumstances in Delhi-the loss of power of the Mughal rule, the 

increasing importance of the Imperial powers and their repressive policies were affecting the form and 

content of his work. And how he abruptly stopped writing after the 1857 Revolt. I would also throw light 

on the various politics taking place in the literary sphere-present even today as had been pointed out by 

Verma. He talks about the total absence of political commentaries in Ghalib’s works which is rather 

absurd as he had been born in the feudal nobility and had been born in a crucial time when Indian 

political scenario had been undergoing a tumultuous change. The continuation of such politics has also 

been seen in the present day as Pawan Kr Verma mentions when he talks of the “cultural malaise still 

stalking the present times”-the absence on works on Ghalib and the general disregard for our rich cultural 
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heritage. Thus even in this case one can find Verma’s psychoanalytical deconstruction of Indian cultural 

life. Connected to this idea thus we can see how the popular representation of Ghalib in films and 

television takes precedence over the grounded historical reality of Ghalib as had been presented by 

Verma. Thus the truth-reality dichotomy connected with the rising wave of consumerism of the 20
th  

century, all of which have led to two distinct representations of Ghalib-one as a true historical figure as 

eulogised by Verma and the other as Nasiruddin Shah, constructed by Gulzar. 
 

 

Sameeuddin was born on 6
th

 December 1983 in District Balrampur U.P. He 

obtained his all educational degrees: B.A, M.A, M.Phil and Ph.D in Persian literature 

from Jawaharlal Nehru University New Delhi. Presently he is teaching Persian 

language at Indo-Iranian Studies Centre MJP Rohilkhand University, Bareilly, U.P 

and also publishing a bi- yearly journal named MITHRA – The Journal of Indo-

Iranian Studies [ISSN N0 23486716] from the same Centre as an Assistant Editor. 

He has two published articles in his credit and also presented papers on “ Sadiq Hedayat : A Travelogue 

Writer”  in an International Seminar on Sadiq Hedayat in The English and Foreign Language University, 

Hyderabad and  another paper on “ Eslami Nodushan be onwane Safername Navise Moasir”  in 46
th

  

Session of “All India Oriental Congress”  held in Kashmir University in 2012.  . He has attended 

Proficiency Program of Persian language and literature in Shiraz University, Iran and also attended 

several national and international conferences. 

Impact of Hafiz on Mirza Ghalib 

Hafiz and Ghalib are the two renowned lyricist of Iran and Indian subcontinent who have contributed to 

the development of Persian poetry in different points of time. The most common bondage between the 

two is that poetry has been revealed to them. Hafiz lived at a time which marked the change of dynasties 

which affected the life and poetry of the poet. Similarly Ghalib has witnessed the transformation of power 

from Mughal to the British hand which had adversely impacted on the l;ife and poetic carrier of Ghalib. 

Hafiz had composed some of the best specimens of Persian literature which defy translation into other 

language. Ghalib imbued from the well of Hafiz and produced some of the best couplets of Persian 

hitherto unknown to Indo Persian literature. Ghalib has excelled some of the Persian couplets of Hafiz 

which can be  commended by any connoisseur  of Persian poetry. Ghalib had borrowed the dictions style 

and metrical pattern of Hafiz but he was not a simple imitator. He has given his own dimension to them. 

 

Shafaq Matloob  is a research scholar at the Centre of Persian and Central 

Asian Studies, Jawaharlal Nehru University, New Delhi. She has completed her M.A 

and M.Phil Degree from the same Centre and she is working on Ghalib’s life and his 

Persian Epics for her doctoral work entitled Epics of Ghalib: A Window to His Life 

and Poetry from the same centre. She has attended national and international 

seminars and presented her papers on Ghalib there. 
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Cheragh-i-Dair: A universal message of Ghalib 

Mirza Ghalib, a renowned bilingual poet and writer of Persian and Urdu in 19
th

 century Indian sub 

continent. He has written more prolifically in Persian than Urdu. His Persian Diwan (complete collection 

of works) has a fine collection of masnawiyat (epics). He left behind eleven masnawiyat in his vast 

repertoire of Persian poetry. All his epics written in different phases of his life, are realistic interpretation 

of his vast experiences and true depiction of his personality, emerging from the meaningful life he led in 

which he saw innumerable places and met many people. During his very famous journey from Delhi to 

Calcutta he wrote the third masnawi Cheragh-i-Dair (The Lamp of the Temple), in Banaras, a very high 

ranked poetic piece in Indo-Persian literature. 

Cheragh-i-Dair has plenty of research papers and articles in Urdu and very few in English, they deal 

with different issues like his separation from Delhi and his friends, his respect for the Hindu traditions, 

the beauty and attraction of Banaras only but the present paper aims at that the Cheragh-i-Dair is not 

only the poetic piece of his complaints and praises of life but a brilliant and universal message for all 

mankind. I will debate with his religious understanding and his opinion of other religion and faith.  

 

Sitaram Sharma began his career in journalism as Assistant Editor of a 

local Hindi weekly and later, as Editor of an English weekly called Caldust. He was 

also a special correspondent for Onlooker. He went on to become Editorial Advisor at 

Business Economic which he continues till date. As Honorary Consul of Republic of 

Belarus, he is an active and popular member of the diplomatic corps in Kolkata. He has 

authored books on the United Nations and has participated in national and international 

conferences across the world on issues ranging from new world economic order and human rights to 

climate change. He has also served as Chairman of the Maulana Abul Kalam Azad Institute of Asian 

Studies, Kolkata, a centre for research on social, economic and political developments in Asia, under the 

Ministry of Culture of the Government of India. He is the "Vice President (Strategy), Centre for Eastern 

and North Eastern Regional Studies)-a premier Think Tank. Mr. Sharma studied at Indian Institute of 

Social Welfare and Business Management, Calcutta University has also authored a book entitled “West 

Bengal: Changing Color, Changing Challenges”. Mr. Sharma has been honoured with Institute of 

Oriental Philosophy Scholarly Achievement Award, Japan. 

Mr. Sharma is the chief guest at the inaugural session of the conference. 

 

Swanand S Pathak is Professor and Head department of Pharmacology 

Jawaharlal Nehru Medical College at Wardha, Maharashtra. He did his MBBS and MD in 

the subject of Pharmacology with PhD in Pharmacology and MPhil in health 

professional’s education. As a medical professional he has to his credit 29 publications 

including 7 books and 22 research papers. Dr Pathak has attended around 40 national and 

international conferences as guest speaker, chair person and researcher. He was selected 

for prestigious “Chikitsak Ratan Award” by Global Society For Health & Educational Growth. Interested 
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in literature he has to his credit three books namely “Travel Into Trance” English translations of Sufi 

ghazals sung by Abida Parveen , “Jana Gana Mana As It Is ” and “Gandhian Thoughts For Entrance 

Examinations”. His essay “Literacy as Human Right” was selected as National Prize winning essay by 

the Ministry of Human Resource Development Dept. of education govt. of India. 

 

Sufi motifs in the works and life of Ghalib 

Sufism is an inner mystical dimension of Islam. Practitioners of Sufism are referred to as Sufis. 

Commonly, the lexical root of the word is traced to ṣafā which in Arabic means "purity". Eminent Sufis 

such as Ali Hujweri claims that the tradition first began with Ali. Furthermore, Junayd of 

Baghdad regarded Ali as the sheikh of the principals and practices of Sufism. Sufism has a history 

in India evolving for over 1,000 years with prominent Sufis like Moinuddin Chishti , Nizamuddin Auliya. 

It is beyond any doubt that the great poet Ghalib was influenced with the ideas of Sufism and many of 

these ideas reflect in his writings and life.  He was the believer of vahadat-e-vujud which comes very 

close to Advaitism in Hindu philosophy. He has given a totally new dimension to the mystical thoughts 

and describing them he has gone to the extent of projecting his dislike for the idea of heaven a believer is 

supposed to enjoy. Some of his lines remind us of the anecdote attributed to the eminent female Sufi saint 

Rabia of Basra. His ideas of universal acceptance and expansion of the mind becomes very clear when he 

says Bedar-o-diwar sa ek ghar banana chahiye …I want to build the house without walls and doors. At 

one point discussing about God he says na tha khuch to khuda tha kuch na hota to khuda hota …When 

nothing existed there was God and when nothing will exist there will be God. 

 

Syed Akhtar Husain has obtained MA; Ph. D degrees in Persian 

language and literature from the Centre of Afro Asian Languages, Jawaharlal Nehru 

University, New Delhi. He was a visiting research scholar at Tehran University in 

1991 and formerly Lecturer in the Department of Arabic & Persian, Calcutta 

University, Kolkata 2001. Presently he is Associate Professor in the Centre of Persian 

& Central Asian Studies, Jawaharlal Nehru University, New Delhi. Dr. Husain has 

Tales From Iran (a translation of Persian short stories into English) to his credit and has published several 

research articles in English and Persian in reputed journals of Persian Studies. His specializations are 

Persian & Indo Persian Literature; Indo -Iran Relations; Area Studies of Afghanistan, Iran & Tajikistan; 

Translation & Interpretation. His area of interest is Travelogue Writings during the Qajar period. He is a 

life member of the Asiatic Society, Kolkata; All India Oriental Conference, Bhandarkar Institute, Pune; 

India Islamic Cultural Centre and India International Centre, New Delhi and member of the International 

Society for Iranian Studies. Dr. Husain is the President of the Institute of Indo-Persian Studies. 

Writing Must Not Be Less Than Speaking – Thus Spake Ghalib 

Mirza Asadullah Khan (d. 1869) a noted poet of Persian and Urdu always used to tell “writing must not 

be less than speaking”. Besides poetry, he has left behind an oeuvre of epistles both in Persian and Urdu. 

These letters of Ghalib have a conversational over tone and suggest that he is alive and speaking to his 

correspondents. The Persian letters of Ghalib were written from post 1820 to 1850 period of his life time 

https://en.wikipedia.org/wiki/Ali_Hujwiri
https://en.wikipedia.org/wiki/Ali
https://en.wikipedia.org/wiki/Junayd_of_Baghdad
https://en.wikipedia.org/wiki/Junayd_of_Baghdad
https://en.wikipedia.org/wiki/Sheikh
https://en.wikipedia.org/wiki/Moinuddin_Chishti
https://en.wikipedia.org/wiki/Nizamuddin_Auliya
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and cover a wide space from Delhi to Kolkata. The time and space of Ghalib  are amply depicted in them. 

They also show the crisp language of the letter writer as well as various aspects of his literary genius.  

 

Syed Md Iqbal Shah Alquadri is attached to Maulana Azad 

Govt. College, Kolkata as an Assistant Professor in the department of Persian. He has 

been teaching Persian language and literature. His field of expertise is Sufism in 

Persian literature. He has authored three books entitled “Bab e Shariat, Gulistan e 

Quadri, Azkar e Hasnain”. A number of his articles on various topics have been 

published in reputed newspapers and journals of India. Dr Alquadri has also 

presented papers in a number of seminars. 

 

Concept of Sufism in the poetry of Ghalib 
 

Mirza Asadullah Beg Khan Ghalib (1797-1869) was a renowned bilingual poet and writer of Persian and 

Urdu. He was well versed in almost all branches of poetry and prose. But his fame chiefly rests on his 

ghazals. Though he was not a sufi, yet his poetry especially his ghazals are full of sufistic ideas. It may be 

mentioned that while dealing with sufistic ideas he has given new and original interpretation. Ghalib was 

in touch with a sufi poet of Gwalior named Shah Ghamgin for more than one and half decade which 

helped him a lot in understanding mystical ideology. He had also gone through many books and articles 

on Sufism. As a matter of fact, it was Ghalib’s mystical ideology which differentiates him from other 

poets. He praises himself in the following verse regarding his knowledge of Sufism. These problems of 

mysticism! This discourse of yours, Ghalib; We would consider you a saint if you were not a wine 

drinker. As mentioned above ghazals of Ghalib have an influence of sufi mysticism, so his expression of 

love can either be interpreted towards Divine being or for a worldly beloved. But it has been argued that 

the ghazals of Ghalib are about eternal love, because the gender of the beloved in most of his ghazals has 

been kept hidden. Ghalib s’ Hamd, Naat, Manqabat in praise of Hazrat Ali, Hazrat Imam Hussain and 

Ahle bait are great example of sufistic poetry. Ghalib was a believer in the theory of unity of existence 

called ‘Wahdad ul Wajood’. The clue of His unity; Is found in His diversity. To all the countless 

numbers; The common figure is one. The present article will deal with the influence of Sufism on the 

poetry of Mirza Ghalib and different aspects of his sufistic poetry. 

 

 

S. Taqi Abedi is an Indian born Canadian physician, literary personality, 

who is not only a poet but also a scholar of the Urdu language. After obtaining 

his MBBS degree from Hyderabad, India, he acquired his MS, FCAP and FRCP 

from the UK, the US, and Canada, respectively. Dr. Abedi is a pathologist and 

serving physician in a Canadian hospital. He also promotes Urdu literature, and is 

known as a scholar in Urdu literature. Dr. Abedi compiled a two-volume book 

Kuliyat-e-Ghalib Farsi collecting the poetry of Mirza Ghalib in Persian, which was published by Ghalib 

Institute, New Delhi. 
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Ghalib: The Pioneer of Modernity in the Indo Persian Literature 

 
This paper deals with sharp reflective edges of Mirza Ghalib who is the first Urdu-Persian poet to open 

the door of modernity in literature. He has filled Urdu-Persian literature with fresh ideas and colorful 

thoughts and presented them in a unique fashion.Ghalib has said:  شاعری چیزی دیگر است Which means 

ideas expressed in unspoken words. His words  are visionary beacon of light in our stormy life. He is an 

elegant poet of Indo-Persian poetry who discussed Persian poets of the sub-continent in critical and 

appreciative manner. He shared pains of humanity and was a pillar of the crumbling Indo-Persian literary 

society. He combined a poet with Sufi and an astronomer in himself. His pen claimed over them and his 

writings attested to them. His poetry is the Somnath of Ideas ( ات خیالسومن ).He strove to change the order 

of time and place and invite people to join him to bring change ( قاعده آسمان بگردانیمکه  بیا ). Ghalib 

considers man as a pivot of modernity :  

اہے کہاں تمّنا کا دوسرا قدم یا رب        ہم نے دشت امکاں کو ایک  نقش پا پای  

O’Lord, is there a second footstep of man’s desire 

We have found in this disserted world only his first step. 

Sir Syed’s edition of Aina-i-Akbari  bears a preface of Mirza Ghalib. In the poetic preface he asks Sir 

Syed to pay heed to the achievements of modern world and  not to follow the useless traditions. 

 

Uttara Chakraborty studied History at Presidency College and the 

University of Calcutta. Her first job was at Loreto College Darjeeling. She then joined 

West Bengal Education Service as Associate Professor and was posted at Maulana 

Azad College, Kolkata, Chandernagore College, Chandannagar, and at Bethune 

College, Kolkata wherefrom she retired. After retirement she taught at Presidency 

College as part-time lecturer and then at Presidency University as the guest faculty, 

Department of History. She wrote several articles on Women’s History, particularly on education and 

empowerment of Muslim women. She co- edited four books: Two commemorative volumes on the 

occasion of 125 years of Bethune College, Women’s Education and Gender Politics and In the Footsteps 

of Chandramukhi, A Collection of Ashin Dasgupta Memorial Lectures and Time Past and Time Present: 

Two hundred and Twenty Five years of The Asiatic Society published from the Asiatic society of Kolkata. 

Her subject of interest is the history and antiquity of the city of Kolkata. On this she has written several 

articles. 

Ghalib in Calcutta 

Mirza Asadullah Ghalib came to Calcutta in the year 1828 and stayed in the town for a little more than a 

year. He came on a personal cause – to try and see the governor general with the view to increasing the 

annual amount of money that was allotted to him and his family. It was a complicated issue. The year and 

half he stayed in Calcutta were significant in many ways. Though he was disappointed in his venture, yet 
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he fell in love with the city, with its cultural life, its people and above all its fruits. Ghalib was a 

voracious letter writer—in this he was like the English intellectuals of the 18
th

/ 19
th

 century whose letters 

were like narratives giving pictures of their contemporary society and milieu. Indeed Ghalib’s letters, 

while these form very valuable source materials for the study of his life giving insight into his mind and 

thoughts, also focus light on the world around him.  

The poet’s vision often crosses over the contemporaneous and encompasses the future. Perhaps Ghalib, 

while in Calcutta had this inevitable poetic gaze over the horizon. He anticipated the clash of the two 

civilizations, the fall of an old and the emergence of the new. To Ghalib Calcutta was verdant, its climate 

cool and soothing. The poet and politician were changing stances and while the poet of the old order 

welcomed in a sort of way the new, the politician was more and more caught in the mystic mesh of East. 

Ghalib’s visit to Calcutta could be seen in this broader backdrop.  
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ANNUAL REPORT – 2014 

 

The INSTITUTE OF INDO-PERSIAN STUDIES (IIPS) has been founded on 26
th

 December 

2013 under the West Bengal Society act XXVI of 1961. The following officer bearers of the Institute 

decided to promote Indo-Persian Studies, Heritage, Culture, Society and Indo-Persian relations in India.  

Name      Designation  

Dr Syed Akhtar husain   President  

Dr. Aleem Ashraf Khan   Vice President 

Dr. Mahmood Alam    General Secretary 

Dr. Md Arshadul Quadri   Joint. Secretary  

Dr. Rizwanur Rehman   Treasurer 

The Embassy of Tajikistan proposed to IIPS for co-operation to host one day International 

Seminar on A great Tajik Poet, Abdul Rehman Jami on 27
th

 November 2014 at New Delhi. IIPS 

collaborated with Tajik Embassy and ICCR to host a one day international seminar to mark the 600
th

 

birth anniversary of Abdul Rehman Jami at India International Centre, New Delhi on 27
th

 November 

2014. It was a very successful event which was attended by Chief Guest Prof. Lokesh Chandra, President 

of ICCR and Eminent Islamic Scholar Prof. Akhtarul Wasey and H.E. Mirza Sharifjalalof, Ambassador 

of Republic of Tajikistan at New Delhi. The academic Session on the seminar was chaired by Prof. S. A. 

Hasan, Chairperson CPCAS/JNU and eminent speakers spoke on the occasion to mark the 600
th

 

anniversary of Jami and Indo-Tajik relations through the ages. The function was attended by a large 

number of diplomats of Central Asian Republics and research scholars of DU, JMI and JNU. Dr. Syed 

Akhtar Husain, president of IIPS proposed a hearty vote of thanks to all the collaborators and the learned 

audience and guests at IIC.  
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ANNUAL REPORT- 2015 

 

INSTITUTE OF INDO PERSIAN STUDIES (IIPS) is devoted to the promotion on Indo-Persian 

studies in the country. It decided to organize an International Seminar on Indo-Persian linkages in 

modern times. Thus it hosted an International seminar on ‘Sadiq Hedayat: A Persian Phoenix in the 

Indian Island’ from 17
th

 to 18
th

 February 2015 at CETTM, Powai, Mumbai on the occasion of 112
th

 birth 

anniversary of a great Iranian writer Sadiq Hedayet who stayed at Mumbai for about 2 years in 1936. A 

large number of scholars from Iran, Canada, Turkey and Bangladesh were invited to present their papers 

in the said seminar. Scholars from different Indian universities such as Jawaharlal Nehru University, 

University of Delhi, Calcutta University, EFL- University, Lucknow University, etc. also attended the 

seminar. Various academic sessions were conducted during 2 days’ seminar. An active member of the 

IIPS discovered the house in which the noted writer lived during his stay in Mumbai from 1936 to 1938. 

IIPS coordinated with the owner of the house ‘The Summer Queen’ at Colaba, Mumbai to allow the 

delegates of the conference to visit the house. The owner of The Summer Queen hosted a lunch in honor 

of the delegates of the conference on 19
th

 Feb. 2015 and made them relish the memory of the author in 

The Summer Queen. All the office bearers and maximum members of executive committee were present 

in the seminar to make the function successful. More than 50 papers were presented which discussed 

various aspects of Sadiq Hedayat, his life and works.  

The Executive Committee IIPS has accepted travel grant request of Nadeem Akhtar, a research 

scholar of JNU to present a research paper at Second Biennial Graduate Conference on Iranian Studies 

held at University of Cambridge, U.K. from 8
th

 to 9
th

 April 2015 and sanctioned Rs. 40000/- towards 

attending the conference.      

The committee also accepted to request of Dr. Golam Moinuddin, Guest Faculty at Central University, 

Hyderabad for travel grant to attend 7
th

 Biennial Convention of ASPS scheduled at Mimar Sinan 

University, Istanbul/Turkey from 8
th

 to 11
th

 September 2015 and has sanctioned him Rs. 35000 towards 

attending the conference.    
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ANNUAL REPORT- 2016 

 

On the occasion of the 80
th

 anniversary of the publication of Sadeq Hedayat’s novel The Blind 

Owl  (Buf i Kur) in India, Institute of Indo-Persian Studies (IIPS) in collaboration with India 

International Centre-Asia Project (IIC) organized two-day International Conference on “The Blind 

Owl: Hooting for 80 Years” on 17 and 18 February 2016 at the India International Centre (Annexe), 

New Delhi, India. Sadeq Hedayat was a prominent Persian novelist of Iran who came to India in 1936 

and remained till 1937. During his stay in Bombay, Hedayat published stenciled copies of his novel The 

Blind Owl (Buf e Kur in Persian) in 1936 with a note “not for sale in Iran”. 

The inaugural session of the conference began with a welcome speech by Dr Syed Akhtar Husain, the 

President, IIPS who warmly welcomed the dignitaries and scholars from India and abroad.  Inaugural 

address was delivered by Mr. Syed Shahid Mahdi, Ex-Vice Chancellor, Jamia Millia Islamia, New Delhi, 

whereas, Professor Houra Yavari of Encyclopedia of Iranica, Columbia University, New York addressed 

the august audience as Keynote speaker. Dr Kapila Vatsyayan, Chairperson, IIC-Asian Project was kind 

enough to preside over the inaugural session. The academic sessions began after inaugural programs at 

the Lecture Room II, IIC (Annexe). In the five academic sessions (February 17 and 18, 2016) 19 papers 

in Persian and English were presented by scholars from India and abroad. A special session on the theme 

“Novel: A Canvas with Hues of Our Lives” was moderated by Dr Syed Akhtar Husain. The speakers of 

the panel included Professor Houra Yavari, Encylopedia Iranica, Columbia University, Professor G.J.V. 

Prasad, Professor in Centre for English Studies, JNU, New Delhi; Dr Rakshanda Jalil, a well known 

Indian writer, critic and literary historian; and Dr Khatereh Sheibani, York University, Canada who 

discussed the nuances of Novel in general and how it interpreted the history and society within our time 

and space. The two-day international Conference was concluded with the session called Shab e Bukhara 

or Bukhara Night: A tribute to Sadeq Hedayt. The Bukhara is a bi-monthly Persian journal of literary 

studies published in Iran. Mr. Ali Dehbashi, the editor of the journal (Bukhara) was enthusiastic to hold 

the first event of Shab e Bukhara outside Iran in collaboration with IIPS at the IIC, in New Delhi, India. 

IIPS conducted it first Persian Summer Class (six weeks) for Indian and Foreign students from 20
th

 June 

to 1
st
 August 2016 at Chintan Guest House, ICSSR, Aruna Asaf Ali Marg, New Delhi. Apart from Indian 

student, three foreign students from The George Washington University, Washington DC participated in 

the said course. Ms. Diya Dutt, Deputy Director, United State-India Educational Foundation, New Delhi 

inaugurated the programme. Faculty members from the various Indian universities were invited to deliver 

lectures at the classes. Dr. Shernaz Cama, Director, UNESCO Parzor was invited as a Chief Guest at the 

valedictory function. 

IIPS in its EC meeting held on 19
th

 July, 2016 has enrolled new members in the institute. 
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Present Office Bearers of IIPS 

 

President:  Dr Syed Akhtar Husain 

Vice-Presidents: Prof. Aleem Ashraf Khan 

   Prof. Rizwanur Rahman 

Dr Md. Arshadul Quadri 

 

General Secretary: Dr. Mahmood Alam 

Secretary:  Dr. Golam Moinuddin 

Joint Secretary: Mr. Nadeem Akhtar 

Treasurer:  Mr. Sheikh Abdullah 
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Institute of Indo-Persian Studies 

Registered: (Reg. No. S/2L/No. 13711 of 2013-14, Under Registration of Societies West   
Bengal Act XXVI of 1961) 

108, Mahatma Gandhi Road, Kolkata -700007 

 

 

 

Communication address:  

 

604 Block – D, 5
th
 Floor, Paschimabad, JNU, New Delhi – 110067, 

INDIA 

 

Phone: +91 9868937774    

 

 

 

E-mail: teamiips@hotmail.com 

 

Facebook: https://facebook.com/iipsindia 
 

Website: http://indopersianstudies.com  
 

 

 
 

 

 

 

 

 

 

Souvenir edited and compiled by: Dr. Mahmood Alam, EFL University, Hyderabad, India 
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