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A patron of learning, a connoisseur of art and culture and the benefactress of
the International Conference: The Blind Owl Hooting for 8o Years

_ She is internationally recognized for her outstanding work in
& the diverse fields of Culture and the Arts. As a distinguished
: ' advisor to the Government of India on matters educational and
cultural for many decades, Dr. Kapila Vatsyayan spearheaded
policy framework for programmes of art history, education,
Sanskrit, Buddhist and Pali Studies.

Dr. Vatsyayan has M.A. (English Literature) from University of
Delhi; M.A. (Education and English) from University of
Michigan, Ann Arbor; Ph.D. (Indology) from Banaras Hindu University, besides
D. Litt. (Honoris Causa) from several Indian and foreign universities. She has
taught at University of California, Berkeley and has been Visiting Professor
University of Pennsylvania, Philadelphia and Regent Professor at the University of
California, Santa Cruz.

Formerly Secretary, Department of Arts, Ministry of Education, Government of
India, Dr. Vtsyayan has been Founder-Director of the Indira Gandhi National
Centre for the Arts; President, India International Centre; Member of the UNESCO
Executive Board and a nominated member of the Rajya Sabha.

She has authored more than 20 publications, including Classical Indian Dance in
Literature and the Artand the Square and the Circle of thedlan Artswhich are
internationally acknowledged as pioneering path-breaking works of critical
scholarship.

Recipient of numerous honours and awards, including: Padma Vibhushan; Rajiv
Gandhi National Sadbhavana Award 2000; Life Time Achievement Award from the
Sahitya Kala Parishad, Government of NCT of Delhi; Lalit Kala Ratna Award by
the Lalit Kala Akademi; Talia Prize by the International Association of Theatre
Critics; 2011 — Abu Reyhan Al-Biruni Award on the occasion of the 55 years of
Indo-Iran Cultural Agreement by Indo-Iranian Society;

Fellow: Sangeet Natak Akademi; Manipur Akademi of Dance, Drama and the
Arts. Also elected foreign member of the French Academy of Asiatic Studies and
Russian Academy of Science.



PROGRAMME

Wednesday, 17" February 2016

10:00-10:30-Tea

10:30-11:30- Inaugural Session

Welcome Address- Dr Syed Akhtar Husain,
President lIPS

Speech of the Guest of Honour- Mr. Syed Shahid Mahdi,
Ex-Vice Chancellor, dmia Millia Islamia

Speech of the Chief Guest- Professor Chander Shekhar, Head,
Dept. of Persian, University of Delhi

Keynote Speaker- Professor Houra Yavari,
Encyclopaedia Iranica, Columbia University, New York

Presidential Address- Dr Kapila Vatsyayan,
Chairperson, IICAsia Project

Vote of Thanks- Professor Aleem Ashraf Khan,
Vice President, IIPS



11:30-13:00- Session-1

Chair- Professor Kiran Chaudhry, Centre of French and Francophone Studies,
Jawaharlal Nehru University

Khatereh Sheibani, York University, Canada

B Like “An Image on a Pen-Case” Sadeq Hedayat’s Men and Women in The Blind
owl

Pinky Isha, Rabindrabharati University, India

B The Blind Owl: A Study through the lens of a fine Gothic Heritage blended with
elements of Drakula Fiction.

Parminder Singh Bhogal, Punjab University, India
B Sadegh Hedayat: A Look into his Socio-Political Times

Syed Akhtar Husain, Jawaharlal Nehru University, India
I Bits and Pieces of the Blind Owl

13:00-14:30- Lunch

14:30-15:30 Session-2

Chair- Dr Khatereh Sheibani, York University, Canada

Mahmood Alam, EFL University, India
B The Inanimate Characters in The Blind Owl

Miad Rashedifar, Tehran Peace Museum, Iran
W Silent Women in The Blind Owl

Nahid Morshedlou, Jawaharlal Nehru University, India

B 7o Be or Not To Be? A Comparative Study on Intellectual Dialogue in Afsaneh of
Nima and Buf-e-Kur of Hedayat



15:30-16:30 Session-3

Chair- Professor Aleem Ashraf Khan, Dept of Persian, University of Delhi

Behnaz Alipour Kaskari, Payam-i-Noor University, Iran
B Cultural Intertextuality in The Blind Owl!

Golam Moinuddin, Hyderabad Central University, India
B Blind Owl in South Asia

Muzaffar Alam, English and Foreign Languages University, India
B Reproduction of Buf-i-Kur in Arabic: A Critical Study

Arif Naushahi, Gordon College, Rawalpindi, Pakistan
W Ajmal Kamal a translator of Buf-i-Kur in Pakistan

16:30- Tea

20:00-21:30- Dinner at Annexe Lounge Terrace, 11C (Annexe)




Thursday, 18" February 2016

10:00-11:30 Session-4 (Persian)

Chair- Professor Houra Yavari, Encyclopaedia Iranica

Mandana Mangeli, Islamic Azad University, Iran
B Violence in the Novel The Blind Owl/

Md. Abul Kalam Sarkar, University of Dhaka, Bangladesh
B Critical Evaluation of The Translation of The Blind Owl in Bangladesh

Nahid Tabatabai, Bokhara Journal, Iran
[ The Letters of Hedayat

Ali Dehbashi, Bokhara Journal, Iran
B The Epistolary Genius of Hedayat

11:30-12:00 Tea

12:30-13:30 Session-5 (Persian)

Chair-Mr. Ali Dehbashi, Editor, Bokhara, Iran

Faranak Jahangard, Institute for Humanities and Cultural Studies, Iran
B india: A Lost Paradise of Hedayat in the Blind Owl

Asieah Zabinhia Emran, Payam-i-Noor University, Iran
B prototypes in the Novella Blind Owl of Sadegh Hedayat

Mehrishah Hosseini, Iran
B The Blind Owl and Owl in Western and Eastern Stories

Md Ataullah, Rajshahi University, Bangladesh
B A critical Analysis of The Blind Owl of Sadeq Hedayat

13:30-14:30 Lunch




Special Panel

On
Novel: A Canvas with Hues of Our Lives
15:30-16:30

Speakers:

HouraYavari, Encyclopaedia Iranica, Columbia University
Khatereh Sheibani, York University, Canada

Rakshanda Jalil, Writer, Critic and Literary Historian, New Delhi
G.J.V Prasad, Jawaharlal Nehru University, New Delhi

Syed Akhtar Husain (Moderator)

16:30-17:30- High Tea

19:00-20:00
Shabi-Bokhara : A Tribute to Sadegh Hedayat

At Annexe Court, I1C (Annexe)
Speakers

Syed Akhtar Husain
Ali Dehbashi
HouraYavari

Nahid Tabatabai
Nahid Morshedlou
Nadeem Akhtar

20:00-21:30- Dinner




ALI DEHBASHI

He is a writer and editor in chief of Bukhara magazine, born in
Tehran in 1958. He finished junior high school majoring in
mathematics in Dr Khan Ali and Ferdowsi High Schools and
studied Persian literature and history under supervision of
prominent scholars such as Seyed Abolghasem Enjavi Shirazi,
. Dr.Mehrdad Bahar, Dr.Gholam Hossein Yousefi and Dr.Abdol
Hossein Zarinkoob. He was also an active member of the
"Kanoon Parvarsh Koodakan & Nujavanan™ in Tehran, preparing
several wall newspapers which were warmly received and read by enthusiasts. Ali
Dehbashi has worked with many literary, cultural and art magazines including
Arash, Borj, Cheragh, Donyay-e-Sokhan, Adineh and Art Office .
Since 1990, he is editor in chief of monthly magazine , “ KELK” , a prominent
literary , cultural and Iranology publication with considerable number of readers,
mostly Iranian university professors and world Iranologists. Since September 1999,
Ali Dehbashi has been the editor in chief of monthly magazine Bukhara, a literary
magazine, publishing 50 issues up to now. Bukhara, same as Kelk, is publishing
various essays on culture, literature as well as Iranology. Ali has also published
Special Issues in Bukhara about great world authors ,consisting ofTagore ,Gunter
Grass, Osip Mandelstam , Umberto Eco and Virginia Woolf, etc.
Moreover, he has organized about 190 events, called Bukhara Nights, celebrating
eminent Iranian figures in Persian literature and culture, such as Hafiz, Khayyam,
Jamalzadeh, Bahar, Zarinkoub as well as non-Iranian cultural and historical figures
including Mahatma Gandhi, Tagore ,Rilke ,Chopin, Mandela, etc.

The Epistolary Genius of Hedayat

Sadegh Hedayat has left behind a huge collection of letters which have been
collected and published after his death. These letters were written to his friends and
relatives and never intended to be published by the writer. Thanks to the efforts of
the compilers of the letters who have created a mine of information about the life
and times of the epistle writer. The letters of Hedayat reveal a lot about the books
he read, the times in which he lived and the people who were related to him. They
are as important as any of his creative work and perhaps if Hedayat had not written
any literary work these letters would have survived him in the annals of modern
Persian literature. Interestingly the letters of Hedayat are indeed of immense literary
8



importance for they also help the present readers to understand the literary giants of
contemporary Persian literature from the perspective of Sadegh Hedayat. They are
also tools to unravel the mysteries of The Blind OwIThe above paper of mine shall
focus on the literary, socio-cultural perspective of the life, times and works of
Hedayat.

ARIF NAUSHAHI

He was Professor and Head of the Department of Persian Language and Literature,
Government Gordon College, Rawalpindi, Pakistan. He has obtained his PhD from
Tehran University in 1993and has been a research fellow at several institutions like
The Centre of Great Islamic Encyclopaedia, Encyclopaedia Islamic Foundation, etc.
He has compiled the catalogues of the manuscripts of different
libararies and literary institution in India and Pakistan. He has
authored more than 50 books in Urdu and Persian and
participated in international conferences in Pakistan and abroad.
He is an acknowledged authority of Persian manuscripts and
printed books of Iran and the Indian sub-continent.

Ajmal Kamal a translator of Buf-i-Kurin Pakistan

Ajmal Kamal is a noted journalist in Pakistan who is contributing articles and
columns to Urdu dailies in the country. Urdu is the official language of Pakistan and
has a wide applications in the day to day life of the people of the sub-continent. Iran
Is a next door neighbour to Pakistan and there is a close interaction between the
literatures of Persian and Urdu through the ages. At the present times when the
literary contact between the two cultures is on the wane, Ajmal Kamal translating
Buf-i-Kur in Urdu is an apt and opportune moment in the literary history of the two
countries of Iran and Pakistan. As Buf-i-Kur was never translated into Urdu, so
Ajmal Kamal filled the long void created in our literary worlds of Persian and Urdu.
Atleast this translation is an effort to introduce Sadegh Hedayat to the Urdu
speaking world. The present paper will discuss the merits and demerits of Ajmal’s
translation of Buf-i-Kur.

ASIEH ZABIHNIA IMRAN

She has a doctorate in Persian literature from the University of

Tehran, presently working as an Associate Professor in the

University of Payam e Nur, Yazd, Iran. She has more than 15 books
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and several published research articles to her credit. Dr. Zabihnia has participated in
several national and international conferences in Iran and abroad. Her contribution
to the Persian language, literature and humanities has won her several awards at
national level. She has guided more than fifty scholars in post-graduation studies.

Prototypes in the Novella TheBlind Owlof Sadegh Hedayat

Prototype is derived from old archetype. These two terms are sometimes
interchangable or closer to each other. Prototype is basically and originally the
manifestation of a character which becomes important in literary studies. Prototype
in fiction acts as a catalyst which stimulates the mind of the author to create a
character in his novel.In other words, a literary character derives its independent
existence from a prototype. Prototypes and the process of their transformation into
literary charcaters are full of diversity and complexity. One of the most important
concerns of Hedayat in the Blind Owlis formation of the characters of his novel.
He artistically and thoughtfully has created social characters which attract the
minds of readers to understand people in society. Extensive and detailed study of
society shows that Hedayat has successfully used a variety of proptotypes in The
Blind Owl and has made his readers aware of the characters of this novella in the
first reading.

Therefore, the prototypes and their kinds in the Blind Owl are to be dealt with in
details in this article. Hedayat has wonderfully used varieties of prototypes. He has
used the characterization so artistically that it appaears as if the characters in the
novel and the people in human society are one and the same.

BEHNAZ ALIPOUR KASKARI

She is an Assistant Professor in Payam-e Noor University
Tehran, Iran and a fellow in Persian Academy, Department of
Contemporary Literature. She has also writen 4 fiction books,
include 2 collections of short stories and 2 novels, as well as 2
research books and 15 research essays. More than 60 reviews
and literary articles of her on contemporary literary issues have
been published in magazines in  Iran and abroad.
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Cultural Intertextuality in The Blind Owl

In the present work based on concept of inter- cultural intertextuality, | will
concentrate on the Blind Owl as a first Iranian modern novel, and relation of this
book with Indian culture and texts. After a brief summary on the intertextuality and
inter and intra culture effects on the literary texts, I will show some cross-culture
intertextuality examples in The Blind Owl and its similarity with reference to texts.
| will analyze level of semantic operation in this novel as well. According to this,
the paper seeks the concept under comparative study.

The most important signs of inter-cultural textuality in The Blind Owl owe to ritual
and cultural traditions which have been derived from Buddhist ethic and Hindu
mysticism. We can observe Hedayat's interests in Indo cultural traditions and
philosophy in his second book, Humans and Animaldn a part of this book he
writes: “Indians did not invent railway but all science and philosophy are indebted
to these people.” Some inter-cultural elements that can be studied in the context of
this book include: death, woman, black color, reincarnation, ritual dance and opium.
The importance of this issue is that, in the context of cross culture relations and
interactions, we can better focus, and obtain more knowledge from other cultures.
The term intertextuality has the connection of potentially: how a writer may invest
significance in a text and how readers may attribute significance to it. For clarity's
sake we must distinguish between the cultural debate in which intertextuality is
effected in writing and discussed in literary criticism on the one hand and the study
of that debate on the other , between intervention in the cultural debate and the
empirical examination of that debate.

One of the most prominent theorists of the twentieth century is Mikhail Bakhtin. He
criticized formalist and linguists, who focused only on the text. He adds hypertext
concepts such as the role and influence of society and culture on the text. Julia
Kristeva in 1969 completes Bakhtin theory and writes that literary texts like
novels, which express thoughts and feelings and refer to social reality ,but can do
so only because every text has been written or pronounced in response to other
texts. This term was called Intertextuality by Kristeva.

Texts are always interacting with the community but not enjoy the same social
elements, some with their own culture and other cultures interact. In fact,
intertextuality is a dialogue concept introduced in opposition to a restricted focus on
the text as in new criticism and other interpretation and shows cultural effects on
various texts. Intertextuality as a general principle of writing is a wide concept that
Is operative on two different levels: at the level of semantics for instance: themes
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and metaphors, and text syntactic form for instance: genre, style, narrative form and
poetical structure.

FARANAK JAHANGARD

She has obtained Ph.D in Persian language and literature from
Tehran University, 2005. She has worked extensively on fable
writings especially in Persian prose. Some of her research articles
aaeSymbol ogy of “the Owl and t
based on the mythology of Iran and IndManichean beliefsn
Kalileh o DimnehA critical review of @in-nameh and its Indian
words Review of translation from Sanskrit into Persian in the
Safavid periogdand A common Story in Mahabharata and Shahnara&hto name

but a few. Presently she is engaged as a researcher in the Institute for Humanities

and Cultural Studies, Tehran, Iran where she also teaches as an Assistant Professor.

India: A Lost Paradise of Hedayat in the Blind Owl

The Blind Owl is set in two parts with two different spaces. With a historical view,
we can distinguish two distinct periods in these two spaces easily; one is during a
period of the coexistence of Iranian and Indian together, and the other is the period
after their separations. He considers India as a lost paradise where he has been
banished and craves to return back to it. The Promised Land looms large on the face
of the ethereal woman. The first part of the novel comes to an end with her peaceful
death and her burial .But the narrator always remembers her eyes in his heart. In the
second part, there is no trace of the ethereal woman. The memories of India are
always uppermost in his mind. In this part, the narrator gets married to a woman
who is daughter of his aunt. He marries her as she bears resemblance to his mother.
He feels lost in his life because his wife is no similar to his ideal woman. In fact this
wife is a bitch and the narrator does not like to call her by any name except the
bitch. It seems this woman is the main reason for his banishment from his ideal
paradise. The two peoples always cherish the days of their union and trace their foot
prints on the sands of time. The second part is a memorial of the coexistence of
Iranian and Indian after their separation. In this part, the period is a disappointed,
mysterious, boring and dark which has been portrayed with some strange symbols
and unpleasant marriage. India in the Blind Owl is a lost Paradise where the
narrator is looking for it. The narrator has pointed to the coexistence period of
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Iranian and Indian with using some known symbols of the Indo-Iranian culture. He
has portrayed the period as heavenly where the ethereal woman is there.

GOLAM MOINUDDIN

He was a research scholar at the Centre of Persian and Central
Asian Studies, Jawaharlal Nehru University, New Delhi. He has
completed his M.A and M. Phil. from the same Centre and he
worked on “Decoding the Secrets of Khudi and Bekhudi of
Muhammad Igbéal for his Ph.D. thesis. He has presented a
paper on “Asrar-i-Khudi of Igbal” in a seminar on “Persian
Masnavi Writing in the Indian Sub-continent” which was hosted

by the Department of Persian, University of Delhi and he has
also presented a paper on “The Dynamics of Persian Poetry of Igbal” in the 46"
Session of All India Oriental Conference, held in the University of Kashmir at
Srinagar. He has attended a refresher course of Persian language and literature in

the University of Shiraz, Iran in 2011. He has presented apaperon® The Poetr
Igbal: A SwansongofindBer si an Lonthed(™ Biénnial Imrian Studies
Conference, organized by the International Society for Iranian Studies, held in
Montreal, Canada in 2014.

Blind Owlin South Asia

The novel Buf e Kur or The Blind Owk a magnum opus of Sadeq Hedayat in the
annals of modern Persian literature. The writer has critically discussed the evils of
society in his novel. The novel has been rendered into various languages of the
world. Ajmal Kamal, a writer, a translator and a social activist of Pakistan, has
translated the novel into Urdu language. It has been rightly said that Indo-Iran
relations have yielded two things in the history of the Indian subcontinent: The Taj
Mahal and the Urdu language. Urdu language does not only enjoy a close linguistic
relation with Persian language but also boasts of being a major repository of gems
of Persian literature. In the eighteenth and nineteenth centuries most of the Persian
literary classics were rendered into Urdu language. In modern times too, it has been
the necessity of global communication to translate modern literature from one
language to another. India and Pakistan are the countries where the Urdu language
Is predominantly spoken and read by the people; therefore it has been in the fitness
of things to translate the Bufi-Kur into Urdu language. Thanks to the efforts of Mr.
Ajmal Kamal of Pakistan to render Buf e Kurin Urdu and published it in Karachi in

three editions in 1984, 1987 and 2012. But the translator has mostly based his
13



translation on D. P. Costello’s English rendering named The Blind Owlrather than
the original Persian Buf e Kurof Sadeq Hedayat. The present paper shall deal with
the exactitude of Ajmal’s translation of Buf e Kurin Urdu.

HOURA YAVARI

She is an Assistant Editor at the Center for Iranian Studies,
Columbia University, and a Consulting Editor on Modern
Persian Fiction to the Encyclopaedia Iranica She uses an
interdisciplinary approach to examine perceptions of the self in
a wide range of literary sources from classical to modern, and
has published extensively on topics in psychoanalysis and
Persian literature. Her recent publications include: Karim
Emami On Modern Iranian Culture, Literature and Aadited,
New York, 2014; Modemity & Persian Fiction A Literary PerspectiveTehran,
2009; Living in the Mirror: A Literary Perspective Tghran, 2005), and
Psychoanalysis and Literature in lran: Two Texts, Two Selves, Two Worlds
(Tehran, 1995). She is a regular contributor to the Encyclopaedia Iranica.

History Reads the Novel Imitates It

Eighty years have passed since the publication of Sadeq Hedayat’s Buf-e Kur (The
Blind Owl), without doubt the most researched and best scrutinized specimen of
modern Persian fiction. Not all the attention it has generated is positive, however.
An early wave of reviews criticized it as a novel laden with psychological
complexes, autobiographical nightmares, incestuous and murderous desires, and
even as the tale of a tormented soul responding to a compelling urge of self-
realization. Those presumptive denouncements soon gave way to more informed
textual and contextual interpretations that emphasized the long temporal arch of the
novel as a paradigmatically modern work of fiction informed by both Persian and
Western literature, albeit more burdened with questions than relieved by answers.

A close study of the history of its reception demonstrates the different ways in
which the ebb and flow of negative and positive reactions are both foretold and
authored by the novel itself. It is the contention of this study that rather than the
past, it is the future that is Hedayat’s playground, and the redemption of Buf-e Kur
lies not as much in its malleability to historical currents, as it does in its
longstanding and deeply felt influences on the shaping of our conceptions of
history.
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By juxtaposing the internal and external chronographies of Buf-e Kur, this paper
will attempt to chart the manifold ways in which conventions of time and memory
are manipulated in Hedayat’s masterpiece to craft its own intellectual context, one
which deftly transcends national, political, and perhaps even cultural boundaries.
Ultimately, in more ways than one, Bufe Kur coined and spread its own historical
narrative, so much so that it may be considered as author of its own historical
context, and maybe ours. And therein lies the key to its majesty.

KHATEREH SHEIBANI

She is an Assistant Professor of Persian Studies at York
University, Canada. She had studied in Shiraz University and
the University of Tehran, Iran before coming to Canada.
Khatereh completed her doctorate degree in comparative
literature at the University of Alberta, Canada in 2007. She has
written articles on modern Persian literature and the relations
between Middle Eastern cinemas, poetry, and the conventions
of visual arts in literary and cinema anthologies and journals
such as Iranian Studiesand Canadian Journal of Film Studiesier book entitled
The Poetics of Iranian Cinema: Aestlts, Modernity, and Film after the
Revolutiorwas published in November 2011 by 1.B.Tauris, UK . Khatereh has been
consulted and interviewed on issues regarding lIranian cinema by broadcasting
services and journals such as CBC, PRI, and the New York TimesShe has taught
courses on Persian literature and cinema, Middle Eastern cinemas, postcolonial
literatures, and documentary film and television. Currently, she is working on a
book-length project on gender representation in Persian literature and lranian
cinema.

Like “An Image on a Pen-Case”: Sadeq Hedayat’s Men and Women in Blind Owl

This paper explores the representation of masculinity and femininity in Sedeq
Hedayat’s Blind Owl/BO(1936) and the way it is informed by the ‘aesthetics of
irrationality’ and the avantgarde cinema of the 1920s and 1930s. The main
elements of avantgarde cinema that impacted the representation of men and
women are as follows: 1. employing the cinematic ‘subjective point of view’ in the
novel; 2. disrupting the temporal and spatial causality and employing the disjunctive
editing stylistics, which has created a disjointed narrative in BO and resulted in the
“transmutation” of characters into one another; 3. Emphasizing on the shadows of
the characters, creating an ambiguous setting where it is almost impossible to
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distinguish the characters from one another and from their shadows, and locating
the characters in misshaped settings; 4. and the novel’s breaking with the narrative
conventions of Persian literature in the 1930s and its anti-establishment —shock—
value by depicting the working of the unconscious and the irrational forces of the
dreams in the excessive, libidinal, and grotesque characterization of men and
women. Although the representation of unrealistic spaces and characters have been
practiced in non-modern literary works such as 1001 Nightsand Amir Arsalan
Namdar modern Persian literature of that period chose realism as a mode of
representation.

In the novel, the subjective perspective is seemingly reserved for the male narrator
who casts a voyeuristic eye on three women, zane asiri (The Ethereal woman),
lakateh(The Bitch), and Bogam Dasithe Indian dancer /the narrator’s mother) to
describe their intoxicating looks. The reader, however, is taken by surprise when
encountered by the subjective point of view of the women (especially the dead
ethereal woman in the first part of the narrative that looks back at the narrator). The
fact that the three women have no real names and do not have a voice does not
diminish the significance of their gaze (even after death). The imagery of the female
eyes in the novel recalls the portrayal of the cutting of a woman’s eye in Un chein
andalou(Luis Bufuel and Salvador Dali, 1929, France). Reportedly, Sadeq Hedayat
had seen the film in a Paris theatre. There is no temporal and spatial causality in the
narrative as different time periods are overlapped. For instance, the diegetic time
and space are disrupted as we reach the second chapter (p. 34) when the narrator
wakes up in a completely new world with blood stains on his robe and scarf.

This paper aims to examine the employment of avant-garde and surreal aesthetics
such as the unconventional ‘jump cuts’, elliptical narrative, the seemingly plasticity
of the characters, self-reflexivity, and the infusion of the rational and the irrational
in BO to further investigate the reasons behind Hedayat’s choice of avant-garde
aesthetics in the representation of masculinity and femininity in the novel.

MAHMOOD ALAM

He is an Assistant Professor in the Dept. of Persian Studies,
School of Asian Studies, English and Foreign Languages
University, Hyderabad. He has previously served as
Documentation and Research Officer (Technical Assistant) in
o i Victoria Memorial Hall (Museum) Kolkata. He obtained his
\\Y M.A. and M.Phil in Persian from Jawaharlal Nehru University
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and Ph.D. on “Persian Heritage in Bengal (A Study Based upon Manuscrifitanh
the Department of Arabic Persian, University of Calcutta, Kolkata. He has also
reviewed the Persian Manuscripts in the collection of Victoria Memorial. Dr. Alam
has prepared the catalogue of Professor Nurul Hasan’s (Former Governor of West
Bengal) Arabic, Persian and Urdu books in the collection of Raj Bhavan, Kolkata
which was published under the 1% Occasional Paper on 15" August 2006. He has
several research articles in Persian, English, and Urdu to his credit published in the
reputed journals in India and abroad. He has also participated in several national
and international conferences in India, Iran and Turkey. Dr. Alam knows Urdu,
Hindi, English, Persian and Bengali. Dr. Alam is recipient of Professor Abha
Kul s hees h tprizafor Arabie, Pensian’and Iranian Section in 46" All India
Oriental Conference, 2012. He is a life member of the Asiatic Society, Kolkata;
member of The Islamic Manuscript Association (TIMA) Cambridge, UK and
associated with several academic bodies. His area of specialization includes Indo-
Persian Literature, Manuscriptology and Modern Persian Language and Literature.
Dr Alam is the General Secretary of 1IPS and Convener of the present International
Conference.
The Inanimate characters of The Blind Owl

The novella Buf e Kuror Blind Owl needs no introduction to our literary world.
Sadiq Hedayat’s Blind Owl is considered as one of the finest works in the world
literature. The imagination of the writer, visual description of the scenes, plot and
characterization of living and non living being in the novella display the writers
genius in true sense. The living being characters are no doubt major characters of
the novel. However, the very much presence of non living characters in the Blind
Owl is equally important. If the spacial description in Blind Owl left significant
impact on the psychology of characters on one hand; the presences of inanimate
characters are compliments to the animate characters of Hedayat’s Blind Owl on the
other hand. The inanimate characters such as bottle of old wine, ventilation hole
above the shelf, flower, smoky lamp, pen case, horse shoes, spade and jar to name
a few, beautifully painted on the frenzy canvas of the narrator. Description of
objects, all the physical and mental characteristics in the novella attributed to living
being. This is why the narrator of the novella being rejected by the mankind, took
refuge in the inanimate characters.
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MANDANA MANGALI

She is an Assistant Professor in Islamic Azad University,
Southern Branch, Tehran, Iran. She has been awarded Ph.D.
degree by the Jawaharlal Nehru University on her work: A
Comparative Study of Literature & Culture at the Courts of the
Safavids and the Qutb Shali. Mangali has also taught in the
Centre for Persian and Central Asian Studies, JNU as a Guest
Faculty between 2010 and 2011. She has been a member of Board
of Studies in the Islamic Azad University, Anar, Kerman. She is also associated
with various academic and research bodies of the University. She has worked on
several literary projects such as the literary development in Kermanlhe
Reconstruction of Religious Thought in the Shahnameh of Fasddsd one of her
important projects. She has participated in various national and international
conferences in Iran and abroad and has several research publications to her credit.
Dr. Mangeli’s area of specialization is comparative literature and culture studies.

Violence in the Novel The Blind Owl

Violence is a significant theme prevailing in the Blind Owl of Hedayat because he
as a writer is aware of the political and social events taking shape in his times.The
objective of this paper is to study the physical and psychological aspects of
violence, which appear in the form of self-destruction or suicide or anger and
aggression in the seminal work of the writer.

Some types of violence in the novel The Blind Owl include: anger and protest
against the silence of the upper strata of society, transformation of values,
materialism, pain, hypocrisy and opportunism and hatred.The article aims to
describe these forms of violence in the novel The Blind Owl.

MEHRI SHAHHOSSEINI

She was born in a suburb of Tehran and received her M.A
Degree in Persian Literature. She is the first authoress to write
the memoir of poetessesm which three hundred and thirty
poetesses have been introduced. Mehri herself is a poetess and
has collections of poetry to her credit such as Ishg Bazi Mi
Kunam B Ou, She has collected the Persian verses of the
poetesses from countries: Tajikistan, Uzbekistan, Afghanistan,
Pakistan, Turkey, Qafgaz and India and aptly named it Haft
Shahre-Ishq (Seven Countries of Love). Apart from writing poetry Mehri is also
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engaged in cultural activities in Iran and abroad. She has attended several national
and international conferences of literary and cultural studies in Iran as well as in
Europe, North America and and Asia.

TheBlind Owland Owl in Western and Eastern Stories

Although Buf-e- Kur is not the first Persian novel, it could claim as the one of the
famous Persian novels. During the eighty years, Buf-e-Kur has been investigated
and studied more than any other novels and works. Sadegh Hedayat, under
influence of Iranian culture, Indian culture and Kafka’s attitude tried to show the
unique image in the Buf-e-Kur. Some critics claim that he was under influence of
some writers before himself. This is absolutely right but Buf-e-Kur is different from
all of its own previous works as it still creates a specific sense in its readers.

MIAD RASHEDIFAR

Born and brought up in Iran, she has studied economics from
Islamic Azad University in Tehran. She also has a diploma from
| Mah-o-Mehr Art School for contemporary art marketing. She has
| a keen interest in painting and also performs as a theatre artist in
Iran and abroad.

Silent Women in The Blind Owl

Reader’s connection with the script is directly related to its literal comprehension. If
we want to fully understand modern literary works, it should be necessary to keep
in mind Roland Barthes theory "Death of an author".

It is undeniable that Barthes' theory has opened a new window for literary
comprehension - especially when reading the unique contemporary master piece of
Persian literature, Buf-e-Kur.

Simultaneously, as readers, we also need to regard the old Persian traditions, taboos,
superstitions as well as classical literary roots and general Archetypes which are
equally important when re-reading Buf-e-Kur.
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Since modern Persian literature is distanced from modern world literature and can
be seen as un(der)developed, only Buf-e-Kur stands alone as a unique example for
contemporary Persian literature, admired by important artists, writers and critics
from all over the world.

We need to re-read Buf-e-Kur's fundamental terms and text structures according to
modern linguistic forms of analysis and meaning in order to understand its function
on the text.

In Buf-e-Kur, uncertainties, paradoxes, mirror images come together in two parallel
stories, in which nightmare and dream intersect in a surrealistic atmosphere of
symbols and codes - the comprehension of this sort of complexity needs to be
achieved by re-reading the text from a post-modern perspective. Therefore, personal
prejudgments and references to the author's biography is not appropriate and
represents a rather old-fashioned and out-dated form of analyzing Buf-e-Kur; thus,
it could bring readers far from the main subject and path of Buf-e-Kur . As we have
not had any avant-garde masterpieces after Bufe-e-Kur for about 80 years,
analyzing by the means of the author's biography has expired in our time and we
therefore need to liberate the text from "interpretative tyranny" as Barthes said.

In these two parallel stories, in which the pivot is female situations and characters
are dissolving into and diverting from each other, however, without crossing each
other, just like a spiral form.

The women in the story are oscillating in a pendulum from Zan-e-Asiri to Lakatte in
the same manner as the two parallel stories are oscillating from the Jungian concept
to Freudianism. But the important point is that both essential women are silent,
whereas if they could open their mouth, they would in fact be able to unlock Buf-e-
Kur's enigma in a new way.

MOHD. ATAULLAH

Mohd. Ataullah is an Associate Professor in the Department of
Languages, University of Rajshahi, Bangladesh. He has
obtained his Master’s degree in Persian from Dhaka University
and has been awarded Ph.D. from Rajshahi University,
Bangladesh. In his academic carrier, Dr. Ataullah has published
several articles in the domains of Persian language and
literature.
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A Critical Analysis of The Blind Owbf Sadeq Hedayat

Buf-i-Kur is the magnum opus of Sadegh Hedayat. The work is full of symbolism
and written in a manner quite new to the vast corpus of Persian literature. The
author has fused together all the literary elements of Iran and the West in the novel
and has left behind a scope of critical analysis of the novel. This is a confluence of
the East and West in The Blind Owl The plot of the novel revolves around two
narratives both truly speaking they are one. One can notice unity in diversity in the
Buf-i-Kur and several mystical images in the literary work.

MOHD ABUL KALAM SARKER

Mohd. Abul Kalam Sarker is an Associate Professor at the
Department of Persian Language and Literature, University of
Dhaka, Bangladesh. He has been awarded his Ph.D on The
study of Persian Literature in Bengali Translation between
1971-2005. He has attended a Program of Persian Language

and Literature conducted by the Persian Language Centre,
Imam Khomeini International University, Qazvin, Iran.
Throughout his academic carrier he has promoted Persian
language and literature in Bangladesh and has published several papers in Persian,
Bengali, Urdu and Arabic. He has made focused on the Bengali language to pursue

his Persian researches in Bangladesh. His publications are Qiranus Saadaine
Gronther Oitishashique Upadan BichdgEvaluation of Historical Elements in
Qiranus Saadaine), Barrasi va tahlile sahme hukumranane Turk dar gustarashe
zaban va adaviyate Farsi dar Bang#in analysis of contribution of Turkish rulers

to spread the Persian Language and Literature in Bengal), Adunik Farsi Shahitter
Kaekjan Sota galpokgBome Short Story writers of Modern Persian Literature),
Tarjumaye mutune Farisi b8abane Bangla aj Piruey Ingilabe Islami dar Iran
(Translation of Persian texts into Bengali after the Victory of Islamic Revolution of
Iran)

Critical Evaluation of the Translations of The Blind Owin Bangladesh

Bangladesh is one of the important centers of the cultural heritage of Persian
language and literature. The prevalence of Persian language in Bangladesh for more
than six hundred years amply testifies to the significance of Persian in Bangladesh.
The works of the great poets and writers of Iran has always been well received by
the litterateurs of Bangladesh. Although there have been enough researches on the
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classical literature of Iran but during recent times contemporary literature of Iran
has also caught the attention of the researchers of Bangladesh.

Sadeq Hedayat, one of the pioneers of modern Persian fiction, has been popular
among researchers in Bangladesh. During last few years his works have been
rendered into Bengali language. The translation of Hedayat’s masterpiece The
Blind Owlis latest addition to the works of Hedayat translated into Bengali. Present
writer seeks to critically evaluate the translation of the above work in Bengali.

MUZAFFAR ALAM

He hails from Sheikhpura, a district town in Bihar. In his
childhood he learnt the holy Quran by heart and became
Hafiz. He received his early education in a reputed madrasa
called Jamia Rahmaniyahn his own state. Later on he
switched over to main-stream education, did matriculation
from a local school and Intermediate from Patna College,
Patna. For higher studies he joined Jawaharlal Nehru
University from where he completed all his studies from
graduation to his doctorate in Arabic. Madrasa education has all along been his
focal point in his research. He has an M.Phil as well as a Ph.D on madrasa
education in India.

After his doctorate he joined the Arabic Department, Central Institute of English
and Foreign Languages (now The English and Foreign Languages University)
Hyderabad as Assistant Professor in 2001. Since his association with the aforesaid
university he authored al madaris al Islamiyah fi al Hind bain al ams wa al Yaum
(Madrasas in India: Prospect and retrospect) and Contribution of Hindu Scholars to
Arabic Language and Literature in Indidesides, he has also written more than 50
research papers in Arabic, English and Urdu on various topics pertaining to his area
which are published in reputed Indian journals. He has presented his papers in
more than 30 national and international seminars and conferences and delivered
lectures as resource person in various workshops and represented his university at
conference.

Reproduction of Buf-e-Kur in Arabic: A Critical Study

The book Buf-e-Kur has been translated in various languages of the world due to
fame that it has gained across the national boundaries of Iran. However, it could not
be reproduced in Arabic before 1990 for its unique philosophy of life and death.

The journey of its translation started from France in 1953, a country where Sadegh
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resided for a long and committed suicide. This was followed by English in 1957,
German in 60s, Mexican Spanish in 1966, Turkish in 1977, Polish in 1979,
Japanese in 1983 and Finnish in 1990. Though, Buf-e-Kur , first of all, was
published from Mumbai in 1936 four years before it could see the light of the day in
Iran , the native country of the author, it could not be rendered into Indian
languages before 21* century that too only in two languages; Urdu and Malayalam.
The novel is based on a story of an unnamed pen case painter, the narrator, who
portrays through nightmares that death annihilates all that are imaginary. According
to this philosophy human beings are the offspring of death. Thus, they are
completely aligned with  death. This entire unique philosophy of life and death is
described through the narrator. This nodal character explains the enigma to his
shadow on the wall resembling an owl. This pessimist philosophy, perhaps, has
very little reception in the Muslim society as such approach to life is based on
disappointment and displeasure to the will of Almighty and ultimately leads to
suicidal cases.

The novel made Sadegh immortal in the world of literature. It points out to the
oppressive policies of Reza Shah’s regime who ruled the country during 1925-1941
high handedly. Perhaps the work is a product of mental unrest of the people living
in the given period; and the whole philosophy is nothing but the repercussion of the
chaotic scenario.

Moreover, the work is rendered into Arabic in 1990 by Dr Ibrahim al Dasooqi
Shita, Professor and Head of Oriental Languages Department, Faculty of Arts,
Cairo University not merely because of its fame and literary value but to introduce
to the students of Comparative Literature.

The paper will examine the content of Arabic translated version, evaluate its literary
value; underline the thematic and artistic merits and demerits. Similarly, it will
assess the values enshrined in the book poignant to the socio-religious values of
Arab society.

NAHID MORSHEDLOU

She is a research scholar at the Center of Persian and Central
Asian Studies, Jawaharlal Nehru University, New Delhi,
| India. She has completed her Masters from Iran. Her thesis in
M.A was about Symbolism in Modern Persian Poensée
had completed her Master of Philosophy (M.Phil) from
Jawaharlal Nehru University, New Delhi, India and wrote her
! dissertation on Mehro- Mah of Jamali Dehlavi, a
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comparative study with Mehr-o-Moshtari. Now she is pursuing her Ph.D in the
same Centre and her Ph.D thesis is on: Amir Khusrau, the Father of IndBersian
Poetry in the Indian Subcontinerihe has written many research articles like:
Morality of Kingin Taarikh-e- Beihaghj Seven Labours of Rostam, A Comparative
Studyof Hamlet and Sohrab, Persian Literary Trends in all over the Wambtia
comparative study of Haft Wadi(seven stages of Sufi) and Mitra's stagi@ish was
published in Rahavard Literary Journal of US. She has presented papers: Mehr-o-
Mah; wa Salamaro- Absal,A comparative study; The Zafarnama( a message of a
Sufi)and Amir Khosrau and Rudakt seminars in India and abroad.

To Be or Not To Be? A comparative study on intellectual dialogue in Afsanehof
Nima and Buf-e-Kur of Hedayat

Nima Youshij and Sadeq Hedayat were two great innovators in the field of Persian
literature. They both brought a new trend in their times; one in poetry and the other
in novel; Hedayat with Blind Owl and Nima with Afsaneh. Hedayat and Nima were
contemporary and they were friends as well. They had a rebellious spirit which did
not let them to be calm in their life. As Nima and Hedayat were in the first line of
modern trend, so interaction between them was reasonable and natural. This paper
1s an attempt to discuss about Nima’s and Hedayat’s attitudes by focusing on
dialogues in Afsaneh of Nima and Buf-e-Kur of Hedayat. Afsaneh and Buf-e-Kur
are manifestations of their creator which have broken old structures and themes in
Persian literature. Afsaneh and Buf-e-Kur are an intellectual dialogues between
their creator and their art form which encourage them to return to their roots. They
like Mohammad Igbal lay emphasis on secrets of the Selfwhich are the main bases
of dialogue in these two literary works.

NAHID TABATABAI

Nahid Tabatabai born in 1959 is an eminent writer of Iran. She is
a graduate in Literature and Play Writing. She started her writing
career by publishing her first short story in the magazine, Donya
I- Sokhaninl1992. She published her first collection of short
stories Banouwa Javanie khisim 1993. In1999 she received the
certificate of honour for her second collection Hozour-i- Abi-i-
Mina as one of the best books of past twenty years in Iran’s literature. Tabatabai
was the member of jury in the first Sadegh Hedayat Short Stories Competition in
2003 as well as the second Isfahan Festival and other competitions like Golshiri and
Haft Eghlim.

She is also working with literary and cultural magazines in Iran like : Bukhara ,
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Zanan , Hamshahri (dastan), etc. Her work Chehel @&leghiand Jamedararhas been
adapted for movies too. Some of her books are: Banou va Javani khish (Banou and
her youth 1993, Houzouri- Abi- e MINA (Blue presence of Mind)994, Jame
daran 1997, Chehelsalegi (FortyYears2000, Khonakai- Sepidedam- Safar
(Cool ness of 200DaAamva Souraty (Blueand/ Bink)04, Barf
va Narges ( Snow and Narcissu¥)04, Roksana Nistami\ghar ( If | am not
Roksanap010, Setari-Cinema (Supert&r ) 2015

The Letters of Hedayat

Sadegh Hedayat had particular interest to correspond with his friends. When he was
in a journey, he used every opportunity for writing letters and sending postcards for
his relatives and his friends. He organized a specific time between his letters. So in
a short space of time his family could become aware of his situation. He was very
careful about the postcards. He tried to choose them according to the receiver’s
personality and his writing style was different as well. The investigation and
demonstration of these postcards and his correspondences is to clear the other side
of Hedayat’s personality as one the greatest Persian letter-writers. Some of these
letters also reveal The Blind Owl

PARMINDER SINGH BHOGAL

An alumnus of the School of International Studies Jawaharlal
Nehru University, New Delhi is now working as Associate
Professor and Head of the Postgraduate Department of
Political Science and also " Director " , Shaheed Bhagat
R Singh Study Center ( UGC-Epoch Making Social Thinkers of
W | India) at the Arya College Ludhiana (Punjab University
i N Chandigarh) . He has published articles in several national
and international journals. His current area of interest is Political Leadership
Studies. He has worked extensively on Nelson Mandela. His Punjabi translation of
Nelson Mandela's autobiography "Long Walk to Freedom" was published by
Punjabi University Patiala as " Azaadi di manzil wal lamma safar: in 2011.

Sadegh Hedayat: A Look into his Socio-Political Times

The late Qajar and early Pahlavi period in the history of Iran are the times when a
country with its baggage of glorious pre Islamic past is encountering European
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induced modernity. These were also the times when Iran was ‘“caught as it was
between the traditional and the modern, the Asiatic and the European — and a
helpless pawn in the diplomatic, economic and military rivalry between the Russian
and British empires” French intellectual influences on the modernizing Iran of those
times were remarkable and many lranians were, as a result, influenced by, and
educated in, France. Thus an apparently independent but politically subdued Iran
was in a way "intellectually colonized." A number of historical novels and plays
combining the historical facts and fictional imagination were created during this
time. Moreover, Reza Shah's quest for modernity, as well as his rebellion against
the clergy, led him to introduce the Western education system in Iran and secularise
Iranian society, so that it might more closely resemble a Western one. Hedayat who
was an undisputable product of this age , was at the height of his career during this
period of ‘European socio-political and cultural imperialism’ in Iran, his exposure
to this queer mix of inflicted Westernized Eastern socio —political system and
culture left him torn between two

PINKY ISHA

She is an Assistant Professor of English at Calcutta Girls College.
B Kolkata. She is working on Post-war British theatre of the 1970s.
r | She has obtained her M.A. degree from the University of Calcutta
; in 2001, and her M.Phil from Rabindra Bharati University. She
P~ has two books to her credit, one titled Caribbean Oral Petic
Traditons and the Beginnings of Caribbean Literary
ConsciousnesgAvant garde Press, 2012) and the second book
titled Har ol d Pi nAndnteipetve FAppaogich through
Art and Tenets of PsychoanalyqBlatinum Publishers, 2013). She also has
research papers in several national and international journals and articles as chapters
of books. Her special areas of interest include transcontinental tribal art, folklore
and legends, and New Literatures in English. Isha had taught English Language and
Literature at the PG and UG levels for three years at Aliah University and at various
other colleges in Kolkata as a Guest faculty. She also teaches at Indira Gandbhi
National Open University, Kolkata.

The Blind OwIA Study through the lens of a fine Gothic Heritage blended with
elements of Drakula Fiction
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The tradition of psychological fiction that lays stress on the innermost recesses of
the human psyche is intimately linked with postmodern influences in literature, film
and popular arts. Sadeq Hedayat, the Persian luminary who attempted to go beyond
the literary stereotypes of his age creates an intricate web of foreboding, guilt, fear
of the known and the unknown through an antiquarian atmosphere that often defies
logic and reason and yet stands out as exceptionally thought provoking. As the story
unfolds, elements of the gruesome and grotesque combine and coalesce to bring in
aspects of Drakula fiction though there is no explicit Drakula figure that haunts the
story. It is in the schema of the narrative that unfolds in a peculiar way through
epiphanies, repetitions; strange interpolations of the occult in eastern and western
sensibilities, and oriental and surreal revelations that the real flavour of the piece
lies. This paper attempts to trace these elements and tendencies though a study of
textual imagery and symbolic association, so as to bring the varied aspects of such a
masterpiece that has such compelling possibilities.

SYED AKHTAR HUSAIN

He has obtained MA; Ph. D degrees in Persian language and
literature from the Centre of Afro Asian Languages, Jawaharlal
Nehru University, New Delhi. He was a visiting research scholar
at Tehran University in 1991 and formerly Lecturer in the
! Department of Arabic and Persian, Calcutta University, Kolkata

: SN 2001 Presently he is Associate Professor in the Centre of Persian
& Central Asian Studies, Jawaharlal University, New Delhi. Dr. Husain has Tales
From Iran (a translation of Persian short stories into English) to his credit and has
published several research articles in English and Persian in reputed journals of
Persian Studies. His specializations are Persian & Indo Persian Literature; Indo -
Iran Relations; Area Studies of Afghanistan, Iran & Tajikistan; Translation &
Interpretation. His area of interest is Travelogue Writings during the Qajar period.
He is a life member of the Asiatic Society, Kolkata; All India Oriental Conference,
Bhandarkar Institute, Pune; India Islamic Cultural Centre, New Delhi and member
of the International Society for Iranian Studies Dr.Husain is also the President of the
Institute of Indo-Persian Studies in India and the Director of the International
Conference The Blind Owl: Hooting for 80 Years

Bits and Pieces in The Blind Owl

The Blind Owl is a unique novel in the annals of modern Persian literature. The
writer has used various new forms of technique in writing the novel, hitherto
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unknown to Persian writers of Iran both past and present.Though it is a slim volume
of around 120 pages consisting of two parts one dealing with the life of a painter
and the other covering the life of a writer but infact both the painter and the writer is
one and the same person. The novel is unfolded by means of painting in the first
part and is narrated with words in the other part. Nonetheless both the narratives are
one but forms are two. It is a complex exercise to grasp the novel unless it is
rendered into bits and pieces and put them together to solve the jigsaw puzzle.
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He is a research scholar at the Centre for Persian and Central Asian Studies, School of Language
Literature and Culture Studies, Jawaharlal Nehru University, New Delhi. He is working on The Novels
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international seminars and presented his researches on Hedayat there. He has contributed an entry to the
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Institute of Indo-Persian Studies is indebted to Professor Michael Beard, Dr
Marta Simidchieva and Ms. Marija Ivanovic for providing the cover pages of The
Blind Owl
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